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| NT. BROWNSTONE - DI NI NG ROOM - DAY

FRI TZ BRENNER, with inperturbable calm stands above Wl fe
with a decanters of oil and vinegar as Wl fe prepares the
sal ad dressing. He has mashed a clove of garlic with fresh
rosemary. He pours in the oil and beats it, adding vinegar
and beats it. Then he dips a lettuce leaf init, tastes it
and scows. Fritz sighs. Wlfe shoves the dressing away
fromhimand starts on another bow, this tine with a
different decanter of oil.

ARCH E (V.Q)
That afternoon, | had had al
of Nero Wlfe that | could stand
for a while. Despite carefu
hoardi ng, his supply of olive
oil froma certain grove in
Mont enegro was finally gone.
And now t he grove was behi nd
the Iron Curtain and unavail abl e
to loyal citizens of our great

denocr acy.

WOLFE
Take it away. | won't eat sal ad
agai n.

ARCHI E

Bring sonme here, Fritz. And a
jar of good old Anmerican
mayonnai se.

Wl fe glares at himand speaks, but we don't hear it.

ARCH E (V. O.) (CONT' D)
It would be best to skip his
retort. As soon as |unch was
over, | decided to avoid the
of fice and go out.

| NT. BROWNSTONE - HALLWAY - DAY

Archie steans out and goes to get his hat. The DOORBELL
RINGS. Archie stops, goes to the door and opens it. Before
hi m stands the qui ntessenti al MOBSTER HENCHVAN ( ARCHI E2) -
his hat too small and his face very cold and noti onl ess.

ARCHI E2
Your nane's Goodw n.

ARCHI E
Thanks. How much do | wei gh?

( CONTI NUED)



ARCHI E2
My boss is out here in a car
and wants to see you.

Archi e | ooks over his shoul der, does a doubl e take.

ARCHI E
Hold it a m nute.

He shuts the door and heads for the office.
| NT. BROANSTONE - OFFI CE - DAY

He goes to his desk. Wlfe glares at him He pulls out his
gun.

WOLFE
VWhat is it? A nouse?

Archie checks to see that it's |loaded and puts it in his
si de coat pocket and | eaves his hand there.

ARCHI E
No, sir. | was asked to descend
to the sidewal k and see a nan
inacar. | recognized the man

as Dazy Perrit. Since he is one
of our nost fanous citizens |
suppose you have heard of him
Hs latest title is King of the
Bl ack Mar ket .

Wthout giving Wil fe a chance to react he di sappears.
EXT. STREET - DAY
Archi e2 guides Archie to a big black SEDAN. Archie still

hol ds his hand at his pocket to show what he has. The man
i nsi de cranks the w ndow down.

ARCHI E2
He's got his hand on a gun in
hi s pocket.

DAZY

Then he's dam silly to let you
wal k behi nd him

ARCHI E

M. Wl fe knows you' re here.
What do you want ?
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DAZY
| wanna see Wl fe.

ARCHI E
Nope.

Archie leans in the w ndow.

ARCHI E ( CONT' D)
Lookit, mster. Don't think I'm
| aughi ng you of f. People who
| augh you off are apt to show
up soon at a funeral, playing
the | ead. Whatever you have in
mnd, M. WIlfe wants no part
of it.

WOLFE (O S.)
Ar chi e!

Archi e strai ghtens and wheel s.
SHOT OF WOLFE
Standi ng at an open w ndow.

WOLFE ( CONT' D)
Bring M. Perrit in here!

Then he di sappears and slans the w ndow.

Archie turns back and tries to regain his cool Archie2 gives
what could be interpreted as a smle, |ooks searchingly up
and down and across the street, then opens the door of the
car, and Dazy Perrit clinbs out. He turns to the henchman.

DAZY
Wait here, Archie.

ARCHI E
Archi e?
(neither of the nen deny
it)
Archie. | have a nanesake.
Great. Just great.

| NT. BROANSTONE - OFFI CE - DAY
Archie stalks in and flops at his desk, too sore at Wlfe to

speak. Dazy Perrit surveys the prem ses |ike a general.
Archi e doesn't nmake introductions.
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WOLFE
Be seated, Sir.

DAZY
| don't like it in here. Cone
out and sit in ny car.

Archie starts getting nervous, hoping Wlfe won't get
obnoxi ous. To his amazenent Wl fe chuckles in a friendly
manner .

WOLFE
My dear sir, | do like it here.
| rarely |eave ny house. |
woul d be an idiot to | eave this
chair, nmade to fit ne--

DAZY
You m ght nmake exceptions. |
m ght be a good exception to
start wth.

WOLFE
(soot hi ngl y)
Sit down, M. Perrit. There's a
little matter 1'd |i ke to discuss
w th you.

Dazy gl ances at him steps to the chair and sits.

DAZY
Whaddyou wannu di scuss?

WOLFE
| understand that you are an
expert...uh, in a certain field.
Presumably you know where certain
t hi ngs are and how they may be
got. I amon the whole a
respectable and virtuous citizen,
but |ike everyone else | have
nmy snudges.

DAZY
You want a slice of the rackets?

WOLFE
No. | want to be able to dress
my salads. It's a kind of olive
oil, grown only at one place,
behind the Iron Curtain.
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DAZY
Ch, you're just hungry.

WOLFE
Yes, | am

ARCH E (V. Q)
He had | ost all sense of
proportion. In a wld grab for
a bottle of olive oil, he had
invited the nost deadly specinen
between the Battery and Yonkers
into his house.

DAZY
That's too bad. |'mnot an
inmporter, but I'll see--
(to Archie)

Ring Lincoln six three two three
two, before ten in the norning,
ask for Tom and use ny nane.

WOLFE
Thank you, sir. This is
appreci ated. Now for your own
busi ness. The occupati onal
hazards are relatively high in
t he detective business and in
any activity connected with you -
t hey are substantially higher.
A conbi nation of the two would
be i nadvi sabl e.

DAZY
| need hel p.

WOLFE
It would be foolish to entrust
me with secrets when...

As if he hadn't spoken

DAZY
| don't often need help. Wen
| do | get the best there is.

He gets out a neat packet of bills and tosses it onto Wife's
desk.

DAZY ( CONT' D)
y Cs. Five grand. That
do for a start.
( MORE)

Fi f
W |

—_—
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DAZY ( CONT' D)
m bei ng bl ackmai | ed and your
bis to stopit.

|
jo
Archie goggles at him He can't hel p hinself.

ARCHI E
What ?

DAZY
You gotta problenf?

ARCHI E
The i dea of you being pestered
by a blacknmailer is about as
likely as Billy Sunday being
pestered by an evangelist trying
to convert him

Dazy doesn't smle. He turns back to wolfe.

DAZY
"' m bei ng bl ackmail ed by ny
daught er.

WOLFE

Sir, you must not speak..

DAZY
That's one thing nobody in the
worl d knows except ne, and now
you and this man of yours.

Here's another thing, | woul dn't
tell it to nmy nother even if |
still had one, but ny daughter
is...

ARCHI E
Hold it!

Archie is out of his chair and standing in fromof him

ARCHI E ( CONT' D)
| want to warn you that M.
Wl fe is fully as stubborn as
you are. This is damm dangerous
for all concerned. He's told
you he doesn't want to hear it,
and neither do I!

(to Wl fe)
Good God, what's wong with
Hel | mans?
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He picks up the stack of bills and shoves themat Perrit.
Dazy ignores him his eyes are still on Wilfe. As if Archie
had not spoken.

DAZY

The particular thing is that ny
daughter isn't really ny daughter--
the one that's blackmailing ne,
| mean. Now you know that too,
you and this man. | have got a
daughter, born twenty-one years
ago. There's a job for you to
do with her too.

(Wl fe gets up)
What's up?

Wl fe heads for the office door.

WOLFE
You'll have to excuse ne, M.
Perrit. | always spend from
four to six upstairs with ny

pl ant s.

He stops because Perrit is suddenly standing square in his
pat h

DAZY
Sit back down.

Archie is now standing, with his gun drawn.

ARCHI E
| f you so nmuch as poke a finger
in his stomach, I'll drop you.
DAZY
What ?
ARCHI E

My reaction nay strike you as
corny, but as far as | know no
serious argunent with you has
ever been settled with any tool
but a gun.

WOLFE
I f you insist on confiding your
troubles to nme, tell M. Goodw n
about it. I'll phone you this
evening or in the norning.

Wl fe goes out and to the el evator.
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DAZY
You're crazy. Both of you.
Crazy as bedbugs. Wat's that
thing in your hand for?

Archie sinks into his chair, and puts the gun on the desk.

ARCHI E

(m serably)
Ckay. Tell ne about it.

(voi ce over)
It wasn't really very
conplicated. In his early days
in St. Louis, Perrit had got
marri ed and produced a daughter.

DAZY
Then three things happened in
t he sane week: ny daughter had
her second birthday, ny wife
died, and | got three years in
t he hoosegow. But | got out and
when | started getting
prosperous, | went to |ook fro
my daughter.

ARCHI E
Does she know who she is?

DAZY
Nah. She thinks |I'mjust her
father's friend, and her father
is very wealthy and can't
di scl ose hinsel f.

ARCHI E
Sure. Maybe he's planning to
get elected President of the
United States or sonething.

DAZY
It was okay. It was working
fine. | saw her about every
t hree nonths and gave her nobney.
Plenty. It was a break for ne
when she picked a school right
here in town. Then Thunbs Meeker
bitched it up

| NT. CAFE - DAY

Dazy and Archie2 are having a nice neal with FABI AN. THUMBS
MEEKER makes an appearance with his HENCHVAN. They al
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9.

posture. Fabian is out of his chair with his hand in pocket
qui cker than anyone. Then Meeker, |aughs, |eans down and
grins at Dazy.

ARCH E (V. Q)
M. Meeker was the cave nman on
t he ot her side of the nountain.
He got the name Thunbs on account
of his favorite nmethod of getting
informati on fromrel uctant
per sons.

THUMBS
So you tell nme if there's any
little favor | can do for your
daughter. Huh? You just |et
me know. | never took you for
a famly man.

He and his cohort find that hysterical and they go off
| aughi ng.

| NT. BROWNSTONE - OFFI CE - DAY

ARCHI E
Had Meeker tagged your daughter
or just heard that you got one?

DAZY
He'd just heard. But that was
enough. Suppose he found her
and told her who her father
was? It's ruined ne, having a
daughter. It's put water in ny
guts. You' ve heard |I'mtough?
You' ve heard that?

ARCHI E
Yeah, |'ve heard it said.

DAZY
Ckay, |'mtough. But there's
pl enty of tough ones. The point

is |'ve got brains. |'ve got
better brains than any man |'ve
ever net. |If | had got started

on another track | could have
been anything you care to nane.
(Hi s voi ce wavers
enotionally. Archie is
horrified.)
My little girl.
( MORE)

( CONTI NUED)



10.

DAZY ( CONT' D)

Did | tell you she's at Col unbi a?
Wants to be a doctor? Wants to
change the whol e public health
system She's at the top of
her class. They're all panting
to keep up with her. And she's
| eaving themin a cloud of dust.

(catching Archie's | ook

he shrugs)
But where she's concerned ny
brains don't work. Look at ny

com ng here and spilling this.
Wrse yet, ook at what | did a
year ago April.

ARCHI E
Are we coming to the bl ackmai
now?

DAZY
Alnmost. | rented a penthouse

off Fifth Avenue and brought a
girl there as ny daughter. Her
name was Angel i na Murphy. She
was on the junp in Salt Lake
froma rolling and cl eani ng
charge under the nane of Sally
Smth. | figured |I had enough
on her to keep her nouth shut.
Her nane as ny daughter was
Violet Perrit.

| NT. PENTHOUSE - DAY

Dazy introduces 2-3 people to his "daughter"” Violet. They
sm | e and nod and she hangs on him affectionately. But the
| ook she gives himwhen she doesn't have to performis

anyt hing but affectionate.

DAZY (V.Q)
| figured with if Thunbs saw ny
daughter living there, he
woul dn't go | ooking for her in
ot her places, |ike colleges.
Then the little bitch used the
pliers on ne.

| NT. BROWNSTONE - OFFI CE - DAY

Dazy reaches into his pocket and pulls out a |ist of blackmail
dat es.

( CONTI NUED)



| NSERT: A LI ST:

DAZY
A week before Christmas she
asks for a thousand bucks over
and above her all owance. And
then...well, |ook.

Jan: $1500 Feb $1000 April: $5000 June:

$3000 July: 5000. Septenber: $8000.

ARCHI E
She has nicked you for nearly
twenty-five grand. Wiy didn't
she happen to have an acci dent,
i ke getting in the way of flying
pi eces of netal ?

DAZY
My daughter? My own daughter?

ARCHI E
She wasn't. She isn't.

DAZY
As far as anyone knows she is.
How woul d Thunbs Meeker and
others dope it if she
di sappeared? They'd be | ooki ng

for trails again. |'ve | ooked
at it fromevery angle and it's
no go.

ARCHI E

Then you're stuck with an
expensi ve daughter.

DAZY
|"'mstuck with a glutton and a
damm fool. Last night she hit
me for fifty grand.

ARCHI E
Way don't you try sonething
short of curtains?

DAZY
Do you think I've shelled out
wth a smle?

ARCHI E
No. | don't.

( CONTI NUED)
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12.

DAZY
Right. | haven't. But there
are limts to that too, since
|'ve got her there as ny
daughter. It didn't take her
long to realize that | couldn't
unl oad her.

(points to the bills)
That's just for a start. [|'Il
pay what it's worth, and it's
worth plenty.

ARCHI E
He won't touch it.

Al of a sudden, Dazy Perrit gets very cold. Dangerous.

DAZY
You tal k too much.

He starts talking and Archie starts witing.

ARCH E (V.Q)
By the tinme Dazy Perrit was
ready to go, he had spent nearly
an hour giving nme information
about Angelina Violet and Beul ah
Page, the nane of his rea
daughter, that he thought m ght
be hel pful. And he nade
arrangenments for Violet Angelina
Sally to be in Wlfe's office
at 11:30 that night.

W PE TO

| NT. BROWNSTONE - HALLWAY - DAY

Archie closes the door on Dazy Perrit. FRI TZ BRENNER cones
down the hall carrying flowers for the front room He smles
at Archie innocently.

FRI TZ
Ca va?

ARCHI E
Boy, does it va. The only
question left to answer is what
col or shrouds to we I|ike.

W PE TO



13.
| NT. BROAMNSTONE - OFFI CE - DAY
Wl fe |istens, eyes closed, while Archie finishes up.

ARCH E (V. Q)

VWen Wl fe cane down fromthe
pl ants roons, | nmade a full and
honest report, only because it
no | onger mattered.

(out 1 oud)
Oiginally, | wanted you to |ay
off. But now, with nme cramed
tothe gills with Dazy Perrit's
secrets, any kind of a brush-
of f you can think of wouldn't
be worth a damm. | am if you
want the facts, scared stiff.
And of course it will be useless
to ring this nunber to get your

olive oil in the norning if
we're not still in good with
Dazy.

WOLFE
Get the daughter.

ARCHI E
Violet? O Beul ah?

WOLFE
M ss Page. W don't even know
there is a daughter. | want to

see her. At the very |east, |
want you to see her

ARCHI E
You going to introduce ne to
her ?

WOLFE

Pfui. She is twenty-one years
ol d. Flumox her.

Archi e checks his notes, |ooks at the list of nunbers he has
gotten fromPerrit and dials. He opens his nouth but Beul ah
gets there first.

BEULAH (O S.)
Hell o? Hello Hello Hell ol

ARCHI E
May | speak to M ss Beul ah Page?

( CONTI NUED)



14.
| NTERCUT W TH BEULAH ON THE PHONE

BEULAH
Sure. Talking. Are you a
pr eacher ?

ARCHI E

No, Mss Page, I'mnot. M
nane i s Stevens, Harold Stevens,
from Dayton, Chio. My | have a
m nut e?

BEULAH
Sure. Only it's too bad you're
not a preacher. W're going to
get married. W just decided.

MORTON SHANE joins the frame and puts his arns around Beul ah.

ARCHI E
| see. Well, I'll be in the
city only a short while, and |
wanted to tell you about the
wonder ful work we're doing at
Dayt on Community Health Center.

BEULAH
How did you know | was interested
in heal th work.

ARCHI E
You' ve been a generous donor to
ot her. ..

BEAULAH

That's all right. Conme ahead.
Come on and cone ahead.

Archie covers the phone with his hand.

ARCHI E

Lit. Not plastered, but lit.

(i nto phone)
|"ve got a better idea. Wy
not let nme hel p you cel ebrate,
inamld sort of way? How
about a betrothal dinner? [|'m
putting up with a friend down
on Thirty-fifth Street, and he
happens to be a fanpbus man,
with a fanous chef.

Wl fe glares at him but Archie turns his back.
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BEULAH
VWhat's he fanpus for? Wio is
he?

ARCHI E

Nero Wl fe, the detective. He
saved ny life once, uh, on a
mur der char ge.

BEULAH
Morton! We're going to eat
dinner with Nero Wl f e!

| NT. BROWNSTONE - HALLWAY - NI GHT

Fritz opens the door to reveal Beul ah and Mrton,
Archie energes fromthe front room

ARCHI E
Thank you, M. Brenner. | can
take it from here.

FRI TZ
My pleasure, M. Stevens.

They nake introductions.

ARCH E (V.Q)
| had suspected that Dazy was
just one nore male parent with
wool over his eyes, but
everyt hi ng about Beul ah Page
was in its proper place, with a
face totally different from
dad's. But her man was, in ny
opinion, a pain in the neck.

BEULAH
He didn't want to come!

SCHANE
| have to study for an exam

BEULAH
On the night we get engaged!
He says | was maudlin on the
phone. Maybe | was, but he
shoul dn't have got ne drunk.

15.

W PE TO

her fiancée.

( CONTI NUED)



And sonehow they are next to each ot her

anoebas.

MORTON
Now wait a m nute. Who nmade t he
cocktail s?

| NT. BROANSTONE - DI NI NG ROOM - NI GHT

16.

attached |i ke

W PE TO

I ntroductions are made in the dining roomand people are

assigned to their seats.

ARCH E (V.Q)
To ny surprise, Wlfe was
downri ght hospitable. Keeping
up with Beulah and trying to
draw Schane out. He even called
him Morton in paternal tone.

WOLFE
| hope, Morton, that you are
prepared to face the fact that
very few people like | awers.
| don't. They think everything

has two sides, which is nonsense.

MORTON
We only have to be able to argue

both sides, there's a difference.

WOLFE
No there is not. Lawers are
i nveterate hedgers. | had a

| awyer draw up a tort for nme
once, a sinple conveyance, and
he made it el even pages! Two
woul d have done it. Have they
taught you to draft torts?

MORTON
Naturally, sir, that's in the
course. | try not to put in
nore words than necessary.

WOLFE
VWell, for heaven's sake, keep

it brief.

Wl fe is positively jovial.

W PE TO



17.
| NT. BROWNSTONE - OFFI CE - N GHT

As Fritz pours coffee, Beulah and Wl fe are singing a Mddle
European folk song. Well, Beulah is and Wl fe is noddi ng
his head very slightly and hunm ng. Archie stares.

ARCHI E
Wl fe was evidently humm ng.
For himthat was drunken revelry,
and I would have liked to have
spent an hour observing this
phenonena, but it was past ten
o' clock, and the plan called
for me to drive them honme. |
didn't want to mss Violet
Angel ina Sally.

She finishes and he gets up and gathers themto go.

ARCHI E ( CONT' D)
VWll, | suppose you' re anxi ous
to get honme and study.

W PE TO
| NT. BROWNSTONE - HALLWAY - NI GHT

Archie escorts themto the door. Suddenly Mirton claps him
on the shoul der.

SCHANE
You know, you're a swell guy,
Stevens. \Wat do you think of
this? Drive us down to Maryl and,
it will only take four hours,
and we' Il get married! How s
that for an idea?

BEULAH
It stinks.

SCHANE
VWhat ? Why?

BEULAH
Because it does. | may not
have a father or nother, or
aunts or uncles or cousins, but
| don't have to sneak off to
Maryl and in the dead of night
to get a husband. I1'mgoing to
have flowers and white things,
and sunshine if | get a break.

( CONTI NUED)



MORTON
Very well then. [If you don't
want to get married, 1'll go
study for ny test.

BEULAH
Fine. And in case it m ght
conprom se your future as a
Justice of the Suprene Court to
be seen riding wth an orphan,
take the subway home to your
work, and M. Stevens and |
will go somewhere and talk. O
go sonewhere and dance.

Morton is not having that. He renonstrates.

ARCH E (V. Q)
For a mnute it |ooked sticky,
but the |law student filed
obj ections, notions, denurrers,
and protestations, and it ended
with us all piling in the
convertibl e and headi ng upt own.

They all exit.
| NT. BROWNSTONE - OFFI CE - NI GHT

Wl fe is involved with germ nation records when Archie re-
enters.

ARCHI E

Did our client call?
WOLFE

No.
ARCHI E

It'd be nice to give him

sonet hing. Hi s daughter being
engaged i s nothing col ossal but
it's fresh. O course now that
she has net ne she doesn't want
Shane at all. 1'll have to get
out of it sonehow. | can't
very well explain to her that
don't want Dazy Perrit for a
fat her-in-1aw

WOLFE

We have sonmething for himbetter
t han that.

( CONTI NUED)



19.

ARCHI E
Oh? W have?

WOLFE
Yes i ndeed.

ARCHI E
Sonet hi ng happened while | was
out ?

WOLFE
No. While you were here. In
your presence. Evidently you
mssed it.

ARCHI E
(nonchal antly)
Oh.

He opens his typewiter, and rifles the papers on his desk.

ARCHI E ( CONT' D)
"1l just get started on these
t hen.

He starts typing. Wlfe smrks and goes back to his
germ nation records. THE DOORBELL RI NGS

ARCHI E ( CONT' D)
Ah. Violet Angelina Sally.
Dazy said we should call her
Angelina. [It'll upset her.

W PE TO

VI OLET ANGELI NA SALLY sits in the red chair. She is a piece
of work. She crosses her legs to give a better view and
| aughs. Wl fe stares at her, unblinking.

VI OLET
Like it?

WOLFE
| amtrying to deci de whet her
to let you keep the twenty-four
t housand five hundred dollars
you have gotten from M. Perrit
or get that fromyou, too. At
| east nost of it.

VI OLET
Bal | s.

( CONTI NUED)



Wl fe scows. Profanity froma woman of fends him

WOLFE
| do not intend to prolong this.
Here's the situation. You are
getting noney fromM. Perrit
by threatening to disclose the
exi stence of his real daughter.
That, of course, is blackmail--

VI OLET
VWhat? | sinply can't believe ny
ears! M father told you those
lies? Holy Jesus, Dazy Perrit
telling anyone I'mnot his
daughter! You think | believe
t hat ?

WOLFE

| think you find it difficult
to believe, Mss Mirphy because
you m sjudged his character.
Hi s strongest feeling, stronger
even than his feeling for his
daughter, is his vanity. He
can't stand to have you diddle

hi m

VI CLET
So where do you cone butting
in?

WOLFE

He has made the sane m st ake

and m sjudged ny character.
Henceforth, M ss Mirphy, whenever
you get noney from M. Perrit,
above your hundred dollars a
week al |l owance, you will give

me ninety percent fromit, that's
ninety dollars out of every
hundred or the Salt Lake Gty
authorities will cone and get

you

Violet stares at him

VI OLET
Aw, for the love of Christ, you
think I"mthat dunb? Dazy thinks
"' mthat dunb?

( MORE)
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21.

VI OLET ( CONT' D)
| give it to you and you hand
it to himand he gets off cheap,
woul dn't that be sweet. You
thought | would fall for that?
It takes guts to face up to
Dazy perrit and make him fork
it over.

She starts unfastening her dress.

VI OLET ( CONT' D)
| was at the theater tonight,
but you notice |I'm wearing
sleeves and I'l| show you why.

She wriggles her dress down from her shoul ders, revealing
her underthings. Her arns above the el bow are covered in
brui ses. She shows themoff |ike a prize.

VI OLET ( CONT' D)
What do you think of that?

Archie gets up and stepped over for a close-up, and she
obligingly holds her armfor him

ARCHI E
| can't tell; it mght have
been fingers or fists, or he
m ght have used sonet hi ng.

VI OLET
There's other places, but you'd
have to pay to see them

She gets the dress back over her shoulders and starts to
fasten it.

VI OLET ( CONT' D)

And | took it. | told him
listen, | said, if you hurt ne
enough, 1'Il spill it plenty
where it will do the nost good
and then I'll clear out, and

try and find nme, you or anyone
el se. So you can let up, see?
And now he thinks he can get
away with this |ousy runaround!
Bal | s.

Wl f e makes anot her face. Very politely.

( CONTI NUED)



22.

WOLFE
But M ss Murphy. Wahat if |I'm
acting on ny own hook? You would
di scover it too late. To ne
you're no asset at all unless
you get noney from M. Perrit
and give nost of it to ne.

VI CLET
He told you to say that.

WOLFE
No. He didn't.

Wl fe rise and wal ks past her to the door. Then he turns.

WOLFE ( CONT' D)
A word of caution, Mss Mirphy.
Your natural inpulse will be to
get all you can and di sappear.
M. Perrit mght decide not to
find you for obvious reasons.

But I wouldn't. | would find
you. | amfully as vain as M.
Perrit. | will not be diddl ed.
He goes. Violet sits with her eyes on his chair as if he
were still init. Finally she turns her eyes to Archie,
suddenly very friendly.
VI OLET
My God, he's fat.
ARCHI E
You're a brave little woman and
| admre you. Shall | take you

home and tuck you in?
(She smles at himand he
at her.)
| don't offer to drive you hone
because you' ve got your own
car. But | can go along just
for the air.

VI CLET
Air. Baby, do | need air!

ARCHI E
We'l|l share it. N nety percent
for you and ten for nme, Mss
Mur phy.

( CONTI NUED)
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She goes to himand puts put four fingers carefully and
precisely at the top of his forehead, and runs them back
over and down his scalp giving hima conb.

VI OLET
Cut out the Murphy. Call ne
Angel Food.

W PE TO
EXT. STREET - N GHT
A small convertible streaks up the enpty streets.

ARCH E (V. Q)
What | was actually after was
not air, but insurance against
bodily injury. | don't condem
Wl fe for not informng Dazy
Perrit before he pulled that
stunt, because he probably
t hought it up after she cane,
but if she bounced into the
pent house and blurted it out,
there was no way of telling how
Perrit m ght react.

EXT. APARTMENT BUI LDI NG - NI GHT

The sports car zoons to a curb and Archie beats the doorman
to Violet's door

ARCHI E
M ss Murphy.

VI CLET
Cut out the Mirphy.
(she gets tangled up in
hi s armns)
| " m Angel Food.

ARCHI E
| don't |ike Angel Food, though.
How about Maple Delight? It
doesn't matter cause you're
sunk. Wl fe is a hyena, a
vul ture, and a jackal.

VI OLET
Your voice goes right through
me. | won't even want a drink

first.

( CONTI NUED)
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Archie's in a westling match now.

ARCHI E
How about not bei ng greedy.
Tell himthat the gyp is out.
You are nerely his |oving and
obedi ent daughter but it would
be nice if the century he hands
you once a week got upped to

t hr ee.

VI OLET
W'll | eave the car here and
then later 1'll cone down and

drive you hone.

Suddenly, the SOUND OF A CAR ACCELERATI NG t owards them

They | ook. The car slows down, screeching. Violet hides
behind Archie as Archie spins around to see, and she spins
out and is exposed. A RAIN OF BULLETS in the headlights and
VI OLET' S SPI NNI NG BCODY getting hit. SHE SPI NS AND SETTLES
SOFTLY on the sidewal k. Archie drops, rolls and cones up
firing as the car screeches away. He fires after it until
the gun in enpty. Then there is silence.

He turns to see Violet trying to get up. She coll apses under
the wei ght of her hands. He conmes up and gingerly cradles
her .

ARCHI E
Easy, Angel Food. Quiet.

VI OLET
Uh-uh-it's...it's...uh uh shane.
Uh uh Shane!

ARCHI E
It sure is.

Then she gives up and flops. Gadually we becone aware that

a hub-bub is surrounding Archie. A UNIFORM COP is running
towards him People are | eaning out of w ndows. THE DOORMAN
is comng out. Archie stands and dives at him

ARCHI E ( CONT' D)
W' ve gotta get a doctor

And he dashes i nsi de.
(ASE: END HALF HOUR}
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| NT. APARTMENT BUI LDI NG FOYER - NI GHT

Archie gets hinself behind the ol d-fashioned sw tchboard and
puts in plugs until he gets a dial tone. Then he dials his
favorite nunber.

WOLFE (V. Q)
Nero Wlfe. Wiat is it?

ARCHI E
Archie. | took her hone. A guy
cane along in a car and started
shooting, and then got way. She
is dead. Tell Fritz--

WOLFE
Are you hurt?

ARCHI E
That bastard Perrit decided to
get her and to use us for proof
of sonething, and you can figure
out what while | spend the night
as a quiz kid. Tell Fritz--

A voi ce from behi nd.

RONCLI FFE (O S.)
Get offa that phone! Now

Archie turns to see Lt. RONCLIFFE. O all the dunb I uck.
They gl are at each other. Rowcliffe tries to steer Archie
towards the street, Archie shrugs himoff wth nore vehenence
than is strictly necessary.

ARCH E (V. Q)
Li eutenant Rowcliff is one of
t he reasons | doubt the world
w ||l ever reach universa
brot herhood. It just doesn't
seem feasi ble, as long as
opinions |like mne about Rowcliff
are still | oose.

W PE TO
I NT. 19TH PRECI NCT PCLI CE STATI ON - | NTERROGATI ON ROOM - DAY

Rowcliffe | eans into Archie.

ROWCLI FFE
Very well. W'IIl lock you up

( CONTI NUED)



Archie yawns a wide yawmn. He turns it so Rowliffe can

partici pate.

Rowcliffe just

ARCHI E
| don't |ike the idea, and
neither will M. Wlfe, but I
prefer it to nore of this.
Pr oceed.

scow s. Looking at Archie's statenent.

ROWNCLI FFE
You said the shooter wore a
whi t e handkerchi ef. How do you
know it was a handkerchi ef ?

ARCHI E
Oh, ny God, we're off again.
Sonet hing white then, possibly
torn fromhis shirt tail, which
is why I wouldn't know himfrom
Adam There was a license plate
on the car but | couldn't nake
it out, which is uninportant
since you tell nme it was hot,
havi ng been |iberated | ess than
amle anay. | would like to
know i f any of my bullets-

ROWNCLI FFE
Were's Dazy Perrit?

ARCHI E
| have no i dea.

ROWNCLI FFE
s he holed up in Wl fe's house?

ARCHI E
Good lord, no. It makes ny teeth
chatter just to think of it.

ROWNCLI FFE
Did your teeth chatter yesterday,
when he was there arranging
things wwth Wl fe?

ARCHI E
Look, Lieutenant. It will soon
be dawn and | am now going to
cl am up.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)

| knew a man once who insisted

on hunting ducks with a shotgun
with a recoil that knocked him
flat on his prat every tinme he

pulled the trigger. He seened

to love it. In a way you rem nd
me of him

Rowcliffe snorts, presses a button on the phone.

ROWNCLI FFE
Goodwi n' s good to go.

Archie gets his things.
W PE TO

EXT. 19TH PRECI NCT POLI CE STATION - N GHT
Archie cones out onto the street and starts wal ki ng.

ARCH E (V. Q)
It was too late for a taxi and
| voted agai nst wal ki ng al one
on the streets, so | headed for
t he subway and did sonme usel ess
wonder i ng.

| NT. SUBWAY - NI GHT
Archie rides, watching the lights flash by.

ARCHI E
It was a cinch that Dazy Perrit
had deci ded to erase Violet
wi t hout delay. But then what
was the big idea of dragging
Wlfe in, not to nention ne? |
am no one-nman pestil ence; the
only tinmes | have shot people
has been purely ad lib, but I
decided | woul d have to shoot
Dazy Perrit the next tinme | saw
hi m

EXT. STREET - N GHT

Archi e cones out the subway.

( CONTI NUED)
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ARCH E (V.Q)
Four mnutes later, | decided
the guy | really wanted to shoot
was Wl fe, for having opened
that wi ndow and yelled to ne to
bring Perrit in, ina frantic
snatch at a proper vinaigrette.

He passes the corner of 34th and 9th and turns. He passes a
car and slows, recognizing it. Then two nmen energe fromthe
shadows of a stoop. |It's Dazy Perrit and Archie2.

Archi e2 has a gun showing, in his hand. Perrit's hands were
in his coat pockets.

PERRI T
| want to ask you about tonight.
My car's right there.

ARCHI E
W can talk here. | often talk
to peopl e here.

DAZY
Get goi ng.

ARCHI E
| like it here.

The SOUND OF A CAR coming up the block. Archie turns and
| ooks at it. It's a cab.

ARCHI E ( CONT' D)
Even if | had ideas, which
haven't, ny gun's enpty, so
relax. | enptied it--

Then all of a sudden he | ooks back. In the cab..
A VH TE FACE
with no features - because it's covered with a handkerchi ef.

Archie drops, flat on the sidewal k and starts rolling as GUN
SHOTS ring out. MORE GUNS REPLY

He | ooks up as Archie2 and Dazy fall, their guns still
shooting. Then the noise stops and there is only the sound

of the cab speeding away. Silence. Archie gets up and goes
to the two forns. One of themtwitches. He kicks its gun
away and kneels for a brief inspection. Dazy Perrit and
Archie2 wll not be dangerous to turn your back on ever again.

( CONTI NUED)
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Archie starts wal ki ng.

| NT. BROWNSTONE - HALLWAY - NI GHT

The doorbell is ringing. Fritz comes to the door and opens
it a crack.
FRI TZ
Ar chi e?
ARCHI E

Me, Fritz. Open...

Fritz finishes with the bolt and Archie cones in. Fritz
| ooks at Archie's face.

FRI TZ
Did you kill sonebody?

From upstairs cones Wl fe's bell ow.

WOLFE
Archie!l What the devil is it
now?

ARCHI E

| suppose you expect me to
apol ogi ze for interfering with
your sleep. But there are
corpses on the sidewal k on the
corner and it mght have been
me. I'mcalling the 19th
Preci nct Station House.

| NT. BROANSTONE - WOLFE' S BEDROOM - (DAY TWD - DAY

It's 4:30 AMas Fritz ushers Rowliffe and a sergeant. Wlfe
sits up in his bed. Rowcliffe works hard at staying conposed.

ROWNCLI FFE
This is a hell of a thing. Wy
can't we neet downstairs?

WOLFE
Because a relentless conmmittee
of your nen are already
interview ng M. Goodw n there.
Wiy you wish to see ne at al
an exercise in faulty | ogic.
| f hoodl uns are gunned down a
bl ock fromwhere | am sl eepi ng,
does that nean | am associ at ed
with the event?

( CONTI NUED)
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ROWCLI FFE
Wl fe, don't try any of your
tricks.

WOLFE
| don't need to. Get your
not ebook.

ARCH E (V.Q)
Wl fe proceeded to tell him
everything about Violet Perrit
and the bl ackmai |l and not hi ng
about Beul ah Page. And Rowcliffe
just took notes. | got the
sanme thing fromthe boys
downstairs. Fromthe way they
acted it wasn't hard to tel
why. They were sorry for ne.
As soon as they were all gone,
| nmounted one flight to Wlfe's
bedr oom

| NT. BROWNSTONE - WOLFE' S BEDROOM - DAY

Wl fe, in yellow silk pajamas and yell ow slippers with turned-
up toes, is comng out of the bathroom

ARCHI E
Vll, | suppose you want it
al | .

WOLFE

Not particularly.
The yel |l ow phone rings. Archie goes to answer it.

ARCHI E
Nero Wl fe's office.

SAUL (V.Q)
Archie? Saul. | want the boss.

ARCHI E
Saul Panzer.

WOLFE
Good. Go up to your room and
| ook at your face. It needs
washi ng.

( CONTI NUED)
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ARCHI E

So would yours if you had spent
the night rolling around on
si dewal ks.

(he gets it)
You nmean you have private
busi ness with Saul ? Have you
got hi mworking on this?

WOLFE
| phoned himlast evening while
you were taking Mss Page hone.
Go and wash your face.

ARCHI E
Am | out of it.

WOLFE
At the nmonent there is nothing
to discuss. If you want
sonething to do....| suppose it

woul d be futile to call that
nunber, Lincoln six-three two
three two, now that M. Perrit
is dead?

Archie is furious.

ARCHI E
Don't ask nme. I'"mout of it.

| NT. BROANSTONE - OFFI CE - DAY
Archi e dusts, rearranges, and answers the phone.

ARCH E (V.Q)
My breakfast was interrupted
four times by phone calls.
Only one of which was
interesting. A man said his
name is L. A Schwartz and he
was Dazy Perrit's |lawer. |
told himto cone right over and
he was waiting when Wl fe cane
down.

W PE TO
L. A SCHWARTZ, wearing an old fashioned pince-nez, is

si xtyish, and skinny. He sits nervously in the red |eather
chair. Wlfe eyes himw th half-cl osed eyes.

( CONTI NUED)



WOLFE
Wll, sir?

SCHWARTZ
| uhm..| gathered from M.
Perrit |ast evening that you
had not explicitly given your
assent, and therefore—

WOLFE
My assent? M/ assent to what?

SCHWARTZ
To your appoi ntnent as executor
of his estate and in effect the
guardi an of his daughter. D d
you?

WOLFE
Uterly preposterous.

SCHWARTZ
| was afraid of that. It wll
conplicate matters. There is a
guestion whether the fifty
t housand dol | ars provi ded for
that purpose will go to the
executor if the executor is not
you.

Ah. Wl fe eyes open and then half cl ose again.

WOLFE
Tell me about it.

SCHWARTZ
Last evening he asked nme to
draw up a will and rel ated papers
at once, for which | was to be
pai d when he di ed, through the
executor of his estate, fifty
t housand dollars. It took a
long while, it's extrenely
difficult to convey property
to a daughter w thout nam ng
her .

WOLFE
Let me see the docunents.

Schwartz hands over the docunents and Wl fe starts to go
t hrough. Archie cones and | ooks over his shoul der.

( CONTI NUED)
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ARCH E (V.Q)
There was a wll, a birth
certificate, a marriage |license
and letter from Dazy expoundi ng
on his personal phil osophy.
Al it amounted to was that for
fifty thousand bucks, Wl fe was
to see that Beul ah got one
mllion dollars of Daddy's stocks
and bonds. It was also up to
hi m how nmuch Beul ah shoul d ever
be tol d about her father, and,
if so, when.

WOLFE
Put themin the safe.

SCHWARTZ
| understand there m ght be
sone reluctance about handling
noney accumnul ated by the nethods
used by M. Perrit, but...

WOLFE
Bah. If a Wall Street steel
bandit gets respect for his
w shes regardi ng the di sposal
of his loot, why shouldn't M.
Perrit?

SCHWARTZ

Then you accept the--ah--office?
WOLFE

| do.
SCHWARTZ

In that case, there is a detai

whi ch concerns ne. Wth the
daught er dead, how do you propose
to performthe functions of

your office?

WOLFE

That, sir, is nmy affair.
SCHWARTZ

| see. | hope you'll forgive ne

if I mention another detail. |
have a personal interest.
( MORE)
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SCHWARTZ ( CONT' D)
If I don't get ny fifty thousand
t hrough you, | will not get it
at all. Your assistant was
present both when Mss Perrit
and M. Perrit were killed, and
was not injured. Wen it becones
public know edge that over a
mllion dollars has been
entrusted to your hands, M.
Perrit's fornmer associates...

The phone rings. Archie picks up.

ARCHI E
Nero Wl fe's office.

An incredi bly hoarse voi ce speaks.

FABI AN (O S.)
| wanna talk to Wl fe.

Archie nods to Wl fe, who picks up. Archie show |y hangs up.

WOLFE
Nero Wl fe speaking... Your nane,
pl ease?...l"msorry, sir, |
never speak to people w thout a

name.
(to Schwartz)

Have you ever heard of a man

nanmed Fabi an? F-A-B-1-A-N.

Schwartz and Archie | ook at each other, startl ed.

SCHWARTZ
Ch ny. Yes.

ARCHI E
So have |.

WOLFE
Yes, M. Fabian? | never nake
appoi nt nents outsi de ny
house. .. No, no indeed, | assure
you I'mnot frightened at all.
Way don't you conme to ny office,
say at two o' clock today?... CGood.

He hangs up.

( CONTI NUED)



SCHWARTZ
| was about to say when the
phone rang that M. Perrit's
associates wll draw inevitable
conclusions. To put it baldly,
they will kill both you and
your assistant the first chance
they get. They are nen of action
and M. Fabian is one of the
nost deadly of them

WOLFE
M. Fabian says he wants to ask
me sonet hi ng.

SCHWARTZ
But great heavens! He's the
nmost notorious--to invite him-
tolet himin--

WOLFE
He is a friend of Dazy Perrit's?

SCHWARTZ
He woul d say so.

Wl fe sits back, thinking.

WOLFE
If he is really dangerous, and
if he has drawn the sort of
i nferences you fear, ny own
office is the only safe pl ace
to nmeet him This business has
to be settled sooner--

The phone rings again.

The reply is a

ARCH E
Nero Wl fe's office, Archie
Goodwi n speaki ng.

screech that could be heard in the kitchen.

BEULAH (O. S.)
You said your nane was Harold

Stevens! | saw you in the paper
and that man who was killed |
know him |I...

ARCHI E
Hold it a second. Stay on.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)

(to Wlfe)
It's the friend of that | aw
st udent .
WOLFE

Yes. W might as well get it
over with. She can cone any
time. Arrange it properly.

Archie talks to Beulah and Wl fe talks to Schwart z.

ARCH E (V. Q)
Apparently | was back in. |
arranged for Beulah to cone in
t he back way and avoid the
police, the reporters and any
gangsters lurking at the front.
Wiile | talked with her, Wlfe
convinced M. Schwartz that the
only way to get his noney was
to return at 2 pmto neet with
M. Fabian. You'll have to ask
hi m how he did that.

W PE TGO
| NT. BROANSTONE - KI TCHEN - DAY
Archi e opens the door to reveal Mrton and behi nd hi m Beul ah.

BEULAH
It's all right that Mdrton cane
along, isn't it? He wouldn't
Il et nme cone al one.

ARCHI E

(not pl eased)
Wll, he's here. Hello. For
reasons of state, we're neeting
in the plant roons, a distinct
honor since Wl fe never does
busi ness up there. But not you
M. Schane. You wll wait in
the front room There are sone
magazi nes and. . .

MORTON
|'mafraid | nust insist...

ARCHI E

Don't even try. Fritz, there
be two | uncheon guests.

( CONTI NUED)
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FRI TZ
O course. And nore singing?

ARCHI E
If the occasion calls for it.

| NT. BROWNSTONE - PLANT ROOMS - DAY

Archie and Wl fe show an amazed Beul ah around. She pauses
by a particularly splendid array and her nouth just drops
open. Wl fe is excessively nonchal ant. He takes a stool.

WOLFE
Soneday, you nust spend an hour
up here. O two hours. Now I'm
afraid we haven't tine. You're
not an infant, Mss Page. You're
ni net een years ol d.

BEULAH
In Georgia | could vote.

WOLFE
So you could. Then | won't
have to use a nipple for this.
We' Il ignore non-essentials;
such as M. Goodwin's rea
name. Do you know what a
hypot heti cal question is?

BEULAH
Certainly.

WOLFE
Then 11l put one to you.

Suppose these things: that with
me as intermedi ary, your father
has nmade available to you a
consi derabl e sum of noney; that
he cannot ever disclose hinself
to you; and that he has put it
wholly within nmy discretion
whet her you shall be told his
name. Supposing all that, here's
sonmet hing for you to think over.
(Wl fe points a finger at
her.)
Do you want ne to tell you his
name or not?

BEULAH

| don't need to think that over.
| want you to tell ne.

( CONTI NUED)



WOLFE
That's an i npul se.

BEULAH
It is not an inpulse. Good
Lord, an inpulse? 1If you only
knew what |--for years--1 want
to know.

WOLFE
VWhat if your father is-say, a
convi cted pi ckpocket ?

BEULAH
| don't care what he is! | want
to know

WOLFE

Then you should. M. Dazy Perrit,
your father, died |ast night.

BEULAH
| knew it.

WOLFE
The devil you did!

BEULAH
| knew it!

38.

Beul ah sits down, trying to hold on. But she's going to bl ow

soon, because she's started a swal |l owi ng marat hon.
shoul ders start going up and down.
hands and a sob cones.

with her

He nakes a speedy exit.

WOLFE
Good god.

a second and then touches her shoul der.

BEULAH
Wiy don't you have the sense to
| eave |li ke he did?

ARCHI E
| have but | was waiting to
tell you that the roomat the
front on the second floor is
m ne, i s unlocked, and has a
bathroomwith a mrror.

Archi e goes to stand cl ose.

Her

Then she covers her face

He waits
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| NT. BROWNSTONE - HALLWAY - DAY

Wl fe is at his desk, INSPECTOR CRAMER is just sitting down
opposite. Archie enters.

He exits.

ARCHI E
Why I nspector. W' ve been
expecting to hear fromyou al
day.

CRAMER
Yeah, well this is just a
friendly call.
(to Wl fe)
How are you?

WOLFE
The way | al ways am just before
[ unch. Hungry.

CRAMER

Well, enjoy it.

(Archie registers this)
| wanted to |let you know you
were right as usual when you
decided to tell Rowcliff only
one thing that was worth a damn,
about Perrit’s daughter being
wanted in Salt Lake. | don't
t hi nk she was hi s daughter at
all. She had about ten years
comng. | just wanted to tel
you that, but | suppose | m ght
as well ask if you have anyt hing
to add.

WOLFE
No--no. | think not.

CRAMER
Not hing at all? About the job
you took on for Perrit?

WOLFE
Not hi ng.
CRAMER
Ckay. | didn't expect it. Enjoy
your lunch. Don't bot her,
Goodw n. | know t he way.

Archie | ooks at Wl fe.

( CONTI NUED)
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ARCHI E
At least | heard that before |
died. Craner know ng you've
got things he could use and
nmerely telling you to enjoy
your lunch! And you know why?
He thinks the only guy that you
should talk to is a priest for
the last rites!

WOLFE
Quite right. It was in effect
an obituary. He thinks | haven't
long to live.

ARCHI E
I ncl udi ng ne.

WOLFE
Yes, you too, of course. | f
were a sentinentalist | would
be touched.

ARCHI E
And what do you think?

WOLFE
| haven't given it--

ARCHI E
Bal oney. No one who |ikes eating
as nmuch as you do would want to
see it stop. | don't want you
tothink I mnd dying. |It's
all part of ny line of work.
But dying for the sake of sal ad
dr essi ng. ..

The phone rings again. Archie picks it up, listens. To Wlfe

ARCH E ( CONT' D)
Saul Panzer.

He waits for Wolfe to pick up and then hangs up.

WOLFE
Saul ? | need you earlier than
expected. Conme and join us at
| uncheon.



41.
| NT. BROWNSTONE - DI NI NG ROOM - DAY

It is a glumlunch. Mrton glowers into his food, Beulah's
mnd is el sewhere, Archie doesn't feel like eating.

ARCH E (V. Q)
Whet her Wl fe enjoyed his lunch
or not, | didn't. | had to
grit ny teeth to stay in ny
chair and you can't chew very
well with your teeth gritted.

Fritz comes to clear the dessert, Wl fe pushes back his chair.

WOLFE
We are expecting visitors at
two. You two nay either |eave...

BEULAH
No. I'mnot |leaving yet. | have
t o0 many questi ons.

WOLFE
Per haps you would like to visit
the plant roons again and wait.

MORTON
Beul ah can. But | don't Ilike
the way things | ook here. Her
interests are soon to be ny
interests and after |ast night,
| want to know who these callers
are.

WOLFE
One of themis a man naned
Fabi an. The other is a | awer,
L. A, Schwart z.

MORTON
| want to be there.

BEULAH
No! I don't want you..

WOLFE
Your name will not appear in
t he conversation, Mss Page, so
there is no reason why Mrton
shoul dn't be there if he feels
conpel l ed to.

( CONTI NUED)



Archi e blinks;

DOORBELL RI NGS.

42.

he has no idea what Wolfe is up to. The

ARCHI E
It's show ti me.

They all get up to go to their various posts.

W PE TO

| NT. BROWNSTONE - HALLWAY - DAY

Archie pulls open the door to reveal M. Schwartz, a couple
of sheets to the w nd.

Just as Archie

ARCHI E
Vell, | see you' ve been
fortifying your courage.

starts to close the door, Fabian appears. He

is a square scary nan, whose nose seens to di sappear into
his face. He constantly sounds |ike he needs to clear his

t hr oat .

ARCHI E ( CONT' D)
M. Fabian. Do you two know
each ot her.

FABI AN
Yeah, yeah. You're Perrit's
shyster. Wi ch way?

To Archie's imense surprise, Wlfe energes fromthe office.

Schwartz takes
Wl fe | ooks at

WOLFE

Good afternoon, M. Fabian.
|'"'m Nero Wl fe. How do you do?

(he holds out his hand.

Fabi an takes it)

M. Schwartz, if you'll go to
the office and make yourself
confortable, we'll join you
shortly.

his cue, scuttles up the hallway. The big bad
t he bi g bad Fabi an.

WOLFE ( CONT' D)
It is part of your |egend, sir,
t hat you go nowhere unar ned.
Are you armed now?

( CONTI NUED)
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FABI AN
Yeah? Any obj ections?

WOLFE
None at all. Let's go in the
office and sit down. This way,

sir.
WPE TO
| NT. BROANSTONE - OFFI CE - DAY

Wl fe, Archie, Saul and Mdrton are seated. Fabian cases the
joint and picks a chair backed up agai nst the bookshel ves.
Saul also sits with his back to the wall, across the room

WOLFE
| nmust apol ogi ze, sir, for first
appropriating a few nonents of
your tine.

The DOORBELL RINGS. Wl fe continues, darting a glance at
Archie, who shrugs. The SOUNDS of FRI TZ answeri ng.

WOLFE ( CONT' D)
You shoul d have first say. But
this will only take ne. ..

Unwel come noi ses cane fromthe hall, including raised voices.

FRITZ (O S.)
Archie! ARCH E!

Archie junps to his feet and goes, but as he gets to the
door it blows open and there is THUVBS MEEKER, who is over
six feet and weighs two twenty or so. Archie screeches to a
halt and whirls around. Fabian has junped to his feet, his
gun in his hand. Schwartz slides behind the red | eather
chair and kneels behind it.

MEEKER AND FABI AN are only aware of each other

FABI AN

You'd better [ift '"em
MEEKER

Not here and now.
FABI AN

Who gave you the steer?
MEEKER

Nobody. | cane on busi ness.

( CONTI NUED)
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FABI AN
Lift 'emup.

WOLFE

Tomyr ot !

(but nobody | ooks at him

but Archie)
This is preposterous! Besides
you two, there are five people
here. If you shoot him M.
Fabi an, what do you expect to
do, shoot all of us? Nonsense.

(to Meeker)
Who the devil are you, sir?
What do you nmean, bounding into
my house |ike this?

Archi e sniggers and then hides it.

ARCHI E
That's M. Thunbs Meeker, M.
Wl f e. M. Meeker, this is
Nero Wl f e.

The nmen nod at each other. At a |look from Wl fe, Fabian
doesn't say anything but sonmehow both hand and gun slide
into his side coat-pocket and stay there.

ARCH E (V. Q) (CONT' D)
That relaxed ne. | thought to
nmysel f, okay, before | die at
| east | get to hear Wl fe bawing
hel | out of Thunbs Meeker for
dashing in w thout being
announced.

WOLFE
Confound it. Wiat do you want?

VEEKER
| want to know if it's true
that you told the cops that
your punk put a finger on Perrit
and his daughter for ne.

WOLFE
It isn't true.

VEEKER
Oh, sol'maliar?

( CONTI NUED)
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WOLFE
| don't know whether you're a
liar or not. But | would have
expected you to be sufficiently
famliar wth police nethods
not to cone running to ne with
anything as silly as that.

VEEKER
(to Archie)

Did you tell themthat?
ARCHI E

AmI| a half-wit?
WOLFE

M. Meeker. Now that you're

here, | suggest that you stay.

You will find it interesting.
Wen you entered | was about to
tell these people who killed
M. Perrit and his daughter.

It will be doubly interesting
because the man who did it is
present .

Total sil ence.

ARCH E (V. Q)
You coul d have heard a cockroach

st onpi ng.

Schwartz slinks back into the |eather chair. Mrton sits
forward. Thunbs Meeker grabs a chair fromthe m ddle and
drags it to the wall and plops down opposite Fabian. Wth
that settled, Fabian sits down, too. Wl fe | eans back and
his fingertips neet at the sunmt of his magnificent m ddle.

WOLFE
First, about M. Perrit's
daughter. The police know t hat
t he young woman who was kil l ed
| ast ni ght was not his daughter,
but they do not know that he

actually has a daughter. | do,
and | know who and where she
is.

FABI AN
Go sl ow.

( CONTI NUED)
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WOLFE
| f you please, sir. No power
on earth will keep ne from
telling this properly. Dazy
Perrit's daughter is at this
moment in this house. She--

MORTON
That's a |lie!

WOLFE
She doesn't think so.

MORTON
You' ve got your hands on a pile
of noney and want to elimnate
anyone who understands the | aw
wel | enough to...

WOLFE
Shut up. Dazy Perrit cane to ne
for help. He told nme many things
but he did not tell nme that a
young man who had been attached
to the woman he'd hired to play
hi s daughter had conme to New
York. It may be surm sed that
he cane about the tinme Mss
Mur phy began denmandi ng noney
fromM. Perrit.

FABI AN
Go sl ow.

WOLFE
Don't be absurd, M. Fabian. |
assune it was from M ss Mirphy,
t he young man | earned the
identity of M. Perrit's daughter
and cal cul ated that the highest
expectations, in the long run,
woul d be realized through the
real daughter and not the
counterfeit one. So he
masquer aded as a | aw student
named Morton Schane and got
hi rsel f engaged to her.

MORTON
That's a lie. An utter lie.
"1l sue you for slander, as
soon as |'ve passed the bar,
"1l file...

( CONTI NUED)



WOLFE
Real | y? And when you do so,
will you wite atort to go
along with it?

MORTON
What ?

FABI AN
What have you got on hinf

WOLFE
Last evening this young man
dined with us. One or two

47.

remar ks he nade stirred a faint

breath of suspicion in nme and
asked himif he had |learned to
draft torts, and he said he
had. A tort is an act, not a
docunent, as any | aw student
woul d know. You can't draft a

tort any nore than you can draft

a burglary.

MORTON
This is ridiculous. How can
you sit there and say...

WOLFE
The real question is why? Wy
did you shoot and kill M ss
Murphy and M. Perrit? Merely
to get them out of the way,
since the daughter was now
betrothed to you? Possibly,

but nore probably, you had becone

aware that Dazy Perrit was on
to you. That he was planning
to take care of you...

MORTON
You'll eat all this, you fat,
| ying, son-of-a-bitch! I'mgo

Morton junps to his feet. Fabian stands up.
up. Morton freezes.

FABI AN

You got anything el se?
WOLFE

Yes.
( MORE)

ng!

Meeker st ands

( CONTI NUED)
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WOLFE ( CONT' D)
Because he clearly was not who
he said he was, | had ny chef
save his w negl ass, and |
confirmed, through the FBI
M. Schane's crimnal association
wi th Angelina Murphy in Salt
Lake.

Morton goes for his gun. He gets it out and pulls the
trigger, but that's all. Fabian's first bullet hits plaster,
but Saul's gets Mrton. Fabian's second bullet and Meeker's
bullets hit himand he slanms back into the couch. Fabian

and Thunbs Meeker step forward together, side by side, blazing
away at the sane target. Morton slithers off of the couch

onto the floor. Silence.

W PE TO
| NT. BROANSTONE - OFFICE - DAY (DAY THREE - SI X DAYS LATER)

Archie is reading the paper as Wl fe takes his beer fromthe
tray.

ARCH E (V.Q)
Six days later, Wl fe canme down
fromthe plant roons at six
o' clock and rang for beer.

(out 1 oud)

The eveni ng paper says that the
District Attorney has deci ded
not to charge Meeker or Fabi an
because all the w tnesses agree
t hat Schane shot first.

WOLFE
Perfectly sound.

ARCHI E
| Iike it, but so far you have
refused to | oosen up. So |
would like to make it clear
that | think you nmade Schwartz
cone at two o' cl ock because you
wanted a witness to what you
said to Fabian. You intended
to tell Fabian about Schane,
but do it in such away that you
couldn't be charged with
incitenment to crine.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
You knew Fabi an woul d get Schane,
and so your ward wouldn't marry
him which you didn't approve
of. Very noble. Mst fathers
woul dn't go that far.

WOLFE
Shut up. | want to read.

ARCHI E
Yes, sir. In an hour or so.
When Schane cane here with her
right away you began to ad lib.
You figured that with Fabian
and Saul and ne all here, one
of us was bound to plug him
bef ore he pl ugged you.

WOLFE
| suppose you have to get it
out of your system

ARCHI E

| do, but | want to be fair. |
got one on ne, too. You renenber
| told you that just before
Violet quit for good, she said,
"It's a shame. Shane!'

(on Wl fe's | ook)
O course what she said was,
"It's Schane. Schane!' | funbl ed
t hat one, and hereafter 1']I
wash nmy ears better. Now
suppose you'll tell ne...

The phone rings.

ARCHI E ( CONT' D)
Nero Wl fe's office.

BEULAH
May | speak to M. Harold
St evens?

ARCHI E

He's not in. Gone to Central
Park for his health. WII| anyone
el se do?

BEULAH

You m ght.
( MORE)

( CONTI NUED)



BEULAH ( CONT' D)
| started to decide where to go
for dinner, and |'msick of al
t he restaurants around here,
and- -

ARCHI E
Not another word. | was just
wi shing | didn't have to eat
with the person | was going to
eat wwth. Meet ne at seven
o'clock at Riberio's on Fifty-
second Street.

BEULAH
Sur e.

Archi e hangs up and | ooks at Wl fe.

And he | eaves.
book.

ARCHI E
I"mdining with your new ward,
but don't junp to the conclusion
that 1'mthinking of marrying
her. | don't want you draggi ng
Fabi an and Thunbs Meeker down
here again on ny account.

50.

Wl fe heaves a sigh of relief and opens his
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