NERO WOLFE

"In Bad Taste Parts 1 & 2"
FADE | N:

MONTAGE

Underneath Archie's voice-over, we see a nontage of sensual
delights, alternating between...

FRI TZ BRENNER AND FELI X CAREFULLY PREPARI NG ONE ELEGANT,

VI SUALLY DELI Cl QUS ENTREE AFTER ANOTHER. . . PHEASANT, SUCKLI NG
PIG BLINS SPRINKLED W TH CHOPPED CH VES AND PI LES OF
CAVI AR. . .

NERO WOLFE DELI CATELY AND LOVI NG&Y SELECTI NG ORCHI DS
(PHALAENCPSI S APHRODI TE, TO BE EXACT), CUTTI NG THEM AND
ARRANG NG THEM W TH EXQUI SI TE CARE. . .

VARI OQUS TANTALI ZI NG SHOTS OF BEAUTI FUL WOVEN FI TTI NG THEI R
PERFECT, YOUNG BODI ES | NTO PERI OD ANCI ENT GREEK STOLAS.

ARCHI E' S VA CE- OVER
Lews Hewitt, mllionaire and orchid
fancier, asked Nero Wlfe if he could
borrow Fritz Brenner to cook the
annual di nner for The Ten for
Aristol ogy, a group of nmen pursuing
perfection in food and drink. Since
it's a pursuit Nero Wl fe shares, he
agr eed.

I NT. HEW TT HOUSE - KITCHEN - NI GHT

Nearly a dozen beautiful wonmen, wearing |loose-fitting, ANCH ENT
GREEK STOLAS, are gathered in around the el aborate and upscal e
ki tchen, watching FRI TZ, FELI X and ZOLTAN prepare the various
di shes.

ARCH E' S VO CE- OVER
Wl fe m ght have bal ked, though, if
he knew one detail Fritz and | kept
fromhim..

Archie stands in front of one of the women, notebook out,
pen poi sed.

ARCHI E
No, |I'm neither a producer nor an
agent. M nane's Archie Goodw n,
and |'m here because |'"'ma friend of
the cook. M reason for wanting
your nunber is purely personal.

NCRA
| know, it's ny dinples. Men often
swoon.



Archie wi

Archi e smi

She turns

Anot her woman, a beautiful RED HEAD, speaks up, clearly

amused:

Archie turns to her and fl ashes her

ARCHI E
It's your earrings. They rem nd ne
of a girl | once loved in vain.

NCRA
The nane is Nora Jaret, w thout an
H, and the nunber is Stanhope five,
six, six, twd, one. The earrings
were a present from Sir Laurence
AQivier. | was sitting on his knee.

tes the nunber down.

NORA ( CONT' D)
Now pl ease |l et ne alone. |'m nervous,
and | don't want to spill the soup.

| es and obediently noves to anot her woman.

ARCHI E
Good evening, Mss--?

CARCL
Carol Annis.

ARCHI E

| was standi ng, watching you, when
all of a sudden | had an inpulse to
ask you for your phone nunber, and
"' m not good at fighting inpulses.
Now t hat you're close up, it's even
stronger, so | guess we'll have to
hunor it.

CARCL
| have no sense of hunor.

ARCHI E
Maybe | can guess it. Socrates,
one, oh-oh-oh-o0oh?
to | ook at Zoltan stir something.
ARCHI E ( CONT' D)

Apparently not. Plato two, three,
four, five, six?

PEGGY
You |ike yourself, don't you?

ARCHI E
( MORE)

Certainly.

hi s nost w nsone grin.



ARCHI E ( CONT' D)
| string along with the majority.
We'll take a vote.
(to all the | adies:)
How many of you l|ike yourself, raise
your hands?

A hand goes up, then another, then two nore, then all the
rest.

ARCHI E ( CONT' D)
kay, that's settled. M problemis
| decided to | ook you over and ask
t he nost absolutely, irresistably
beauti ful and fascinating one of the
bunch for her phone nunber, but--

PEGGY
Archi e, have your eyes exam ned. W
admt we're all beautiful, but were
not in the sanme class as Hel en | acono.
Look at her.

Archi e does. HELEN has deep, dark eyes, dark vel vet skin,
and wavy, silky hair darker than either eyes or skin. She's
maki ng a point of ignoring him Archie is about to try and
change that when a WELL- DRESSED MAN enters and tugs on
Archie's sleeve. This is BENJAMN SHRI VER, a grin on his
ruddy face.

SHRI VER
| hate to interrupt but we're ready
to sit. WII you join us?

ARCHI E
Ladi es. ..

Archie smles, gives the wonen a half-bow, and exits to:
| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT

A richly panel ed room decorated with pictures of geese,
pheasants, fruits, and other assorted edi ble objects. The
tablecloth is white as snow. The polished silver and the

W negl asses, seven at each place, glisten in the soft |ight.
In the center of the table is alowgilt bow, tw feet |ong,
filled wwth clusters of orchids we saw cut by Nero Wl fe,

who sits unconfortably in a chair, his fundanent | apping
over both sides. Archie and Shriver take their seats anpbng
t he El GHT OTHER ARI STOLOAQ STS at the table. LEWS HEWTT,
the host, notions to the orchids.

HEW TT
My conplinents, M. Wlfe. | have
never seen Phal aenopsis Aphrodite
better grown.



4.

Wl f e acknow edges the conplinment with a barely perceptible
nod. The others around the table add their conplinents,
too...except for one man, VINCENT PYLE, a theatrical producer
who wears a dinner jacket with a dark green tie to match.

He eyes the orchids with his head cocked and his nouth

pucker ed.

PYLE
| don't care for flowers wth spots
and streaks. They're nessy.

That's when the wonen file in wearing their Geek stol as,
each girl carrying a plate -- with the food already on it --
to her assigned aristologist. Zoltan goes around pouring
Montrachet. Wlfe, reacting to the girls, glares at Archie,
who tries his best to | ook innocent.

WOLFE
VWhat is this flumrery?

HEW TT
W went to ancient G eece not only
for our nanme but for other precedents.
The goddess of youth was cupbearer
to the Gods, so it's the custom of
the Ten of Aristology to be waited
on by maidens in appropriate dress.

WOLFE
"Aristol ogy" nmeans the science of
di ni ng, therefore you gentlenen are
witlings. Dning is not a science,
it is an art.

ADRI AN DART, a good-I| ooki ng stage actor, |aughs good-
nat uredly.

DART
Then as an actor, a man who lives to
enbody art, | agree. W nust change
our nanme. We'll appoint a conmttee
right after dessert -- but until
then, let us indul ge oursel ves!

H's fellow Aristologists join in a chorus of agreenent.

ARCH E' S VO CE- OVER
Even Wl fe couldn't argue with that...
at least not wwth a plate of Fritz's
blinis in front of him

TI GHT ON THE PLATE

And the blinis, sprinkled with chopped chives, piled with
caviar, and topped with sour cream |It's |ooks anmazing.

And so begi ns our nontage, no, our synphony, of fine dining...

W PE TO



THE SAME PLATE
Now enpty, being taken away and repl aced by a soup plate.
| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT

The girls are now taking the enpty blinis plates, replacing
themw th soup bows, and gracefully ladling green turtle
soup into them As Pyle takes his last bite of blinis, and
his plate is taken away, he conplains |oudly.

PYLE
A new idea, putting sand in. Cever.
Good for chickens, since they need
grit.

EML KREIS, who is sitting beside Archie, speaks up

KREI S
| gnore him \Wat does he know? He
backed three flops on Broadway this
season.

And as they all begin to eat the soup, we WPE TO
TI GHT ON A SPECI AL DI SH

It's flounder poached in a dry white whine, with a nussel -
and- nushr oons sauce. It al so | ooks wonder ful .

I NT. HEW TT HOUSE - DI NI NG ROOM - N GHT

We pan around the room as each aristol ogist enjoys the
culinary pleasure of each bite, savoring every norsel of
fish.

DART
Super b!

HEW TT
| nmust have the recipe!

Archie turns to Pyle, who is devouring his nmeal w th obvious
del i ght.

ARCHI E
Any sand?
Al nost in response, Pyle suddenly drops his fork on his plate
wth a clatter, his head droops, and he clutches a hand to
hi s nout h
PYLE
You nmust excuse ne. |'msorry.

And with that, he rushes out. Archie and Wl fe share a | ook.
Hewitt rises and follows him There's a nmonent of awkward
sil ence, then:



DART
A damm shame, but I'mgoing to finish
t his.

Dart continues eating, and soon so do the others, including
Wl fe, who nonet hel ess gl owers.

ARCH E' S VA CE- OVER
The aristologists all resuned with
the flounder, and the conversati on,
but the spirit wasn't the sane.

And we
WPE TO
I NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT

Zoltan enters bearing an enornmous silver platter. Felix
lifts the cover off with a flourish, revealing a beautiful
pheasant. Hewitt enters.

HEW TT
Vincent is in considerable pain, and
a doctor has conme. There is nothing
we can do, so |let us proceed.

Hew tt sits, but the life is definitely out of the party.
Wl fe's gl ower deepens.

W PE TO
I NT. HEW TT HOUSE - DI NI NG ROOM - N GHT

Vincent Pyle still hasn't returned. Hewitt gets up and again
just as chestnut croquettes and cheese are bei ng served.

ARCH E' S VA CE- OVER
Hew tt left the roomthree tinmes and
when he rose fromhis chair for the
fourth, Wlfe went too. By the gl ower
t hat had been deepening on Wl fe's
face for the past hour, | knew he
was boiling, and when he's |like that,
especially away from hone, there's
no telling about him

I NT. HEW TT HOUSE - CORRI DOR - NI GHT

Wl fe | unbers down the corridor to an open doorway and peers
i nsi de.

WOLFE' S POV

Vincent Pyle lies on a bed, clearly near death, Hewitt and a
DOCTOR at his side. The doctor |ooks VERY GRIM

W PE TO



I NT. HEW TT HOUSE - DI NI NG ROOM - N GHT

Cof fee and brandy are being poured by Felix, but only for
one: Archie, who sits lighting a cigar. Wlfe cones in,
still glowering, and snaps:

WOLFE
Come with ne.

Archie puts the cigar on a tray and foll ows Wl fe, who marches
i nto:

I NT. HEW TT HOUSE - KITCHEN - NI GHT

The twel ve naidens are scattered around on chairs and stool s
at tables and counters, eating. A woman is busy at the sink.
Zoltan is busy at the refrigeration, Fritz is pouring a gl ass
of wine for hinmself as Wl fe enters.

WOLFE
Fritz, | offer nmy apologies. |
permtted M. Hewitt to cajole you.
| shoul d have known better. | beg

your pardon

FRI TZ
But it is not to pardon, only to
regret. The man got sick, that's a
pity, only not from ny cooking,
assure you.

WOLFE
| repeat that | am cul pable, but I
won't dwell on that now, it can wait.
There is an aspect that is exigent.
Archie, are those wonen all here?

Archi e does a quick head count.

ARCHI E

Yes sir, all present. Twelve.
WOLFE

Coll ect them They can stand over

t here.
(notions to a corner:)
And bring Feli x.

Archie turns and calls out:

ARCHI E
|"msorry, ladies, but if M. Wlfe
say it's urgent, that settles it.
Over there, please? Al of you.

Archie notions to a corner, then sticks his head out the
door to the dining room



ARCHI E ( CONT' D)
Fel i x.

Archie wiggles a beckoning finger, and Felix enters. Wlfe
stands, tight-1ipped, surveying the wonen.

WOLFE
| rem nd you that the first course
brought to the table was caviar on
blinis topped with sour cream The
portion served to M. Vincent Pyle,
and eaten by him contained arsenic.
M. Pyle is in bed upstairs, attended
by doctors, and will probably die
wi thin the hour.

There are GASPS and EXCLAMATI ONS of surprise. Wlfe glares
at them

WOLFE ( CONT' D)
| am speaking. You wll please keep
quiet and |isten.

NORA
How do you know it as arsenic?

WOLFE
From the synptons. M concl usion
t he poison was in the first course
is based on the anmount of tine it
takes arsenic to act; second, on the
fact that it is highly unlikely it
coul d have been put in the soup or
the fish; and third, that M. Pyle
conpl ai ned of sand in the cream or
cavi ar.

Fritz is nervously biting his lips, first the [ ower, then
t he upper.

FRI TZ
| nmust assure you--

WOLFE
| need no assurances fromyou, Fritz.
Who put it on the plates?

FRI TZ
Zoltan and |- -
(poi nts across the
room)
At that table.

WOLFE
And left themthere? They were taken
fromthat table by the wonen?



No reply.

No reply.
CHOATE.

ZOLTAN
| watched them M. Wl fe. They each
t ook one plate. And believe ne,
nobody put any arsenic--

WOLFE

Pl ease, Zoltan. | add another
concl usion: that no one put arsenic
in one of the portions and then |eft
to chance which one of the guests
woul d get it.

(then, to the wonen:)
Wi ch one of you took that plate to
M. Pyle?

No sound. No novenent.

WOLFE ( CONT' D)
Pfui. [|If you didn't know his nane,
you do now. The man who | eft during
the fish course and who is now dyi ng.
Who served hin?

Archie fixes his eyes on the RED HEAD, PEGGY
ARCHI E

Speak up.
PEGGY

| didn't!
ARCHI E

That's silly. O course you did.
Twenty people can swear to it.

| ooked right at you while you were
di shing his soup

PEGGY
But | didn't take himthat first
thing! He already had sone! |
didn't!

WOLFE
You deny that you served the plate
of caviar, the first course, to M.

Pyl e?

PEGGY
| certainly do.

WOLFE
But you were supposed to? You were
assigned to hinf

PEGGY
Yes. | took the plate fromthe table
there. ..



I NT. HEWTT HOUSE - DI NI NG ROOM - N GHT ( FLASHBACK)

And we watch Peggy start to go to Pyle, see that he has a
pl ate al ready, and serve Wl fe instead, who is at Pyle's
right.

PEGGY' S VA CE
| started to serve him saw that he
al ready had sone, and | thought I'd
made a mi stake. So | gave the plate
to you.

BACK TO SCENE

WOLFE
| ndeed. Who was assigned to ne?
Hel en lacono -- the woman Archie didn't get the chance to
chat up earlier -- speaks up
HELEN
| was.
WOLFE
Your nane, please?
HELEN
Hel en 1 acono.
WOLFE

Did you bring me the first course?

HELEN
No.

I NT. HEWTT HOUSE - DI NI NG ROOM - N GHT ( FLASHBACK)

Hel en sees Peggy serving Wl fe, so she gives her plate to
soneone el se, MR KRElS.

HELEN
Since Peggy was serving you, | gave
mne to man on the |eft next to the
end who didn't have any.

BACK TO SCENE

WOLFE
Who was assigned to hinfP

NCRA
M. Kreis was mne. He had his plate
when | got there. | was going to

take m ne back to the kitchen, but
then | gave it to the man at the
end, M. Shriver.

10.



11.

CARCL
That's right, and | was assigned to
hi m

| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT ( FLASHBACK)
Carol gives her plate to M. Dart.

CARCL
| was going to stop her, but she had
al ready put the plate down, so |
went around to the other side of the
table and served M. Dart, who didn't
have his.

BACK TO SCENE
Anot her woman speaks up, and her nane is:

LUCY
My nanme is Lucy Morgan. | had M.
Dart, and Carol got to him before |
did. There was only one place that
didn't have one, and that was M.
Hewi tt.

Archie | ooks at a FERN FABER, a tall self-nmade blonde with a
wi de | azy nout h.

ARCHI E
It's your turn, Mss Faber. You had
M. Hewitt, right?

FERN

| sure did.
WOLFE

But you didn't take himhis caviar.
FERN

| sure didn't.
WOLFE

Then who did you take it to?
FERN

Nobody.
WOLFE

What did you do with it, Mss Faber?
FERN
| didn't do anything with it, there
wasn't any.
WOLFE

( MORE)

Nonsense.



WOLFE ( CONT' D)
There were twel ve of you, and there
were twelve at the table, and each
got a portion. How can you say there
wasn't any?

FERN

Because there wasn't. | was in the
john fixing ny hair, and when | cane
back in Lucy was taking the |ast one
fromthe table, and when | asked
Zoltan where mne was he said he
didn't know and I went to the dining
roomand they all had sone.

WOLFE
Where is that room where you were
fixing your hair?

She points toward the pantry.

WOLFE ( CONT' D)
How | ong were you in there?

FERN
My God, | don't know, do you think
timed it? When Archie was talking
to us, and M. Shriver canme and said
they were going to start, | went
pretty soon after that.

WOLFE

(to Archie:)
So that's where you were. | m ght
have known there were young wonen
around. Supposing that M ss Faber
went to fix her hair shortly after
you left -- say three mnutes -- how
long was she at it, if the last plate
had been taken fromthe table when
she returned to the kitchen?

ARCHI E
Fifteen to twenty m nutes.

Wl fe snaps at Fern Faber:

WOLFE
What was wong with your hair?

FERN
| didn't say there was anything wong
with it. Look, mster, do you want
all the detail s?

WOLFE
No.
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Wl fe surveys themall for a nonent, not am ably, takes in
enough air to fill his mddle, then turns his back to them
He picks up Fritz's glass of wwne, snells it, gazes at it

for a nonent. The girls start to nmake noi ses and, hearing
them Wl fe puts the glass down and faces the girls again.

WOLFE ( CONT' D)
You -- | speak now to that one, stil
to be identified -- you nust have
extraordinary faith in your attendant
godling, even allow ng for your craft.
For you took great risks.

I NT. HEWTT HOUSE - KITCHEN DI NI NG ROOM - N GHT

As Wl fe lays out his SCENARIO, we SEE I T ENACTED. .. though
only from about WAIST-H GH...we DO NOI' SEE THE WOVMAN S FACE
just her actions as descri bed:

WOLFE' S VA CE
You took a plate fromthe table and
on your way to the dining roomyou
put arsenic in the creamusing a
paper spill. You took the plate to
M. Pyle, cane back here imedi ately,
got another plate, and gave it to
one who had not been served.

BACK TO SCENE
The wonen are clearly unsettled by his chilling scenario.

WOLFE
It was a remarkably adroit stratagem
but you can't possibly be inpregnable.
(then, to the nen:)
Cent | enen, pl ease.

Wlfe nmotions to Fritz, Felix, Zoltan and Archie, then wal ks
out, the men follow ng him

| NT. HEW TT HOUSE - DI NI NG ROOM - NI GHT
Wl fe | eads the nmen to the dining room

WOLFE
M ss Faber is the only one who is
el i m nat ed.

FELI X
Just because she says she wasn't in
the kitchen when the plates were
taken? She coul d be |ying.

WOLFE

She wouldn't dare say that if she

had in fact taken a plate and carried
( MORE)



WOLFE ( CONT' D)

it to M. Pyle. She would certainly
have been seen by sone of you.

(to Zoltan:)
You say you watched as the pl ates
were taken and each of them took
only one. D d one of them conme back
and t ake anot her?

ZOLTAN
I"mthinking, M. Wlfe, but I'm
afraid it won't help. | didn't |ook
at their faces, and they're al
dressed alike. | guess | didn't
wat ch very cl ose.
WOLFE
Fritz?
FRI TZ
No sir, | was at the range.
WOLFE
Felix. | have neglected you

purposely, to give you tine to
reflect. You were in the dining

room | nust |look to you for the
fact itself. | nust ask you to point
her out.

FELI X
| can't.

WOLFE
Pfui! | have always found you worthy

of trust, but it's possible that in
your exalted position, nmaitre d' hotel
at Rusterman's, you woul d rat her
dodge than get involved in a

poi soning. Are you dodgi ng, Felix?

FELI X
Good God, M. Wlfe. | aminvolved.
| didn't see anything.

Wlfe turns to Archie.

WOLFE
Archie. You are commonly ny first
resort, but now you are ny | ast.
You sat next to M. Pyle, who put
that plate before hinf

ARCHI E
| don't know. There was an argunent
goi ng on about flowers with spots
and streaks, and | was listening to
it and so were you.

14.



Wl f e breathes.

15.
He shuts his eyes and opens them agai n.

WOLFE

| ncredi ble. The wetch has incredible

| uck.

Wl fe marches out, Archie follows him

I NT. HEW TT HOUSE - PARLOR ROOM - N GHT

The nen -- al

but Hewtt, Shriver, and Pyle -- relax with

brandy and cigars as Wl fe and Archie enter.

KREI S

Ch, there you are. Qur customis to
ask the chef to join us with
chanpagne, which is barbarous but

gay, but of course, under the
ci rcunst ances. . .
WOLFE
M. Pyle is still alive?
KREI S

W hope so, we sincerely hope so.
There's been no word since | cane

down

nearly an hour ago. | suppose

| should go up. It's so damed
unpl easant.

Wl fe takes a seat, sinking into it heavily.

DART

(to Wlfe:)
Didn't you ask Pyle who brought him
the caviar?

WOLFE

| ' ve asked everybody. | have
di scovered the artifice the culprit

used,

but not her identity. By a

remar kabl e conbi nati on of cunni ng
and |l uck she has so far el uded
identification, so | amappealing to
you again. Al of you. | ask you
to close your eyes and recall the
scene. \Wiich one was it?

Everyone cl oses their eyes. Adrian Dart, the actor, stands
with his eyes closed, his chin up, his arns fol ded, posing
for concentration. H's eyes flash open dramatically.

DART

It's gone. | must have seen it, but
it's gone. Utterly.

KREI S

| didn't seeit. | sinply didn't.



16.

All the nmen now voice their "I don't knows" and "I didn't
see anythings." Wl fe puts his hands on the table and says
grimy:

WOLFE
Then I'min for it. | amyour guest,
gentl emen, and woul d not be offensive,
but | amto blanme that Fritz Brenner
was enticed to this deplorable fiasco.
If M. Pyle dies, as he surely wll--

That's when Hewitt and Shriver enter, followed by the famliar
burly frame of SGTI. PURLY STEBBI NS.

SHRI VER
Vincent is dead. Half an hour ago.
Dr. Janeson called the police. He
thinks that it is practically certain--

STEBBI NS
(interrupts:)
Hold it, I'll handle it if you don't

m nd.

And on Wl fe's glower, and Archie's realization that it's
going to be a very long night, we DI SSOLVE TO

| NT. POLI CE PRECI NCT - NI GHT

We are TIGHT ON | NSPECTOR CRAMER, who is standing in front
of Wolfe, furious and roaring:

CRAMER
| did not! Quit twi sting ny words
around! | didn't charge you with
conplicity! | nmerely said you're
conceal i ng sonet hi ng, and what the
hell is that to scrape your neck?
You al ways do!

W now turn to see Wl fe, who | ooks exhausted. Even so, he
seens to be enjoying Craner's disconfort. Purly and Archie
watch the their bosses go at it.

WOLFE
Everyone conceal s sonet hing, or at
| east omts sonmething, if only because
to include everything is inpossible.
May we go hone now or do you w sh to
show us the sunrise?

CRAMER
You w tnessed the conmi ssion of a
murder and you didn't notify--

WOLFE
(interrupts:)
It wasn't a nurder until he died.
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CRAMER
Al right, a felony. You not only
failed to report it, you--

WOLFE
(interrupts:)
That a felony had been comm tted was
my concl usion, not a fact.

CRAMER
You shoul d have reported it. You're
a licensed detective. Also you
started an investigation, questioning

suspect s- -
WOLFE
(interrupts:)
Only to test ny conclusion. | would
have been a ninny to report it before
| ear ni ng- -
CRAMER

(interrupts:)
Damm it, will you let ne finish a
sentence? Just one?

WOLFE
Very well, finish a sentence.

Wl fe | eans back in his chair.

CRAMER
You knew Pyl e was dying. You said
so.

WOLFE
Al so ny own conclusion. The doctors
were still trying to save him

Cranmer turns to | ook at Archie, sees nothing inspiring, turns
back to Wl fe.

CRAMER
Those three nen -- Fritz Brenner,
Fel i x Courbet and Zoltan Mahany --
it's hard to believe they don't know
who served Pyl e.

WOLFE
It is indeed. They are highly trained
men. But they have been questi oned.

CRAMER
They sure have. |It's also hard to
believe that Goodw n didn't see who
served Pyle. He sees everything.



WOLFE
M. Goodwin is present. Discuss it
with him
CRAMER
| have.
(then:)
Now | want to ask your opinion of a
theory. In the trash container in

the kitchen we found a roll of

ordi nary white paper that had been
rolled into a tube, held with tape,
smal l er at one end. The |aboratory
has found particles of arsenic inside.

WOLFE
As | surm sed, a paper spill.

CRAMER
The only two fingerprints on it are
Zoltan's. He says he saw it on the
floor sone tine after the neal was
started, picked it up, and threw it
out .

STEBBI NS
The | ab checked out the | adi es'
clothes and didn't find any traces
of arsenic on them

CRAMER
VWhat's wong with the theory that
Zol t an poi soned one of the portions
and Felix told himwho was getting
the plate?

WOLFE
Tomryrot, and you know it. They may
have a dozen nmurders on their souls,
but they had nothing to do with the
death of M. Pyle and | shall prove
it by unmasking the conniving wetch
who i s responsi bl e.

Wlfe rises wwth difficulty fromhis chair
WOLFE ( CONT' D)
This pointless exercise in
ni nconpoopery and sl eep deprivation
is over. Archie!
Archi e opens the door for Wl fe and shoots a | ook at

ARCHI E
Al ways a pl easure.

And on Craner's scow, we WPE TO

18.

Cr aner.



| NT. BROANSTONE - DAY
As Wl fe and Archie enter, exhausted.

WOLFE
Have all of them here at six

19.

o' ¢l ock

tonight. Dealing with themsingly

woul d be i nterm nabl e.

Wl fe heads straight for the el evator,

his back to Archie.

ARCHI E

Al l of whon?
WOLFE

You know quite well. The wonen.
ARCHI E

| have a suggestion. | suggest that

you post pone operations until

your

Wi res are connected again. Counting
up to five hundred m ght help. Do

you want sone aspirin?

WOLFE
| want them

That's when Archie spots HELEN | ACONO dozing in a chair in

the front room

ARCHI E

Wul d you settle for one right now?

|"ve got one on tap in the fr
room

WOLFE
Pf ui !

Wl fe turns around to face Archi e.

WOLFE ( CONT' D)

ont

It is dawn, a tinme of day | aspire
never to experience with ny eyes

open. This is no tinme for fl
Archie jerks his head towards the front

ARCHI E
She's right there.

Wl fe makes a face.

WOLFE
VWi ch one?

ARCHI E
Hel en | acono.
( MORE)

unmer y!

room



20.

ARCHI E ( CONT' D)
Shall | keep her here and | et her
sleep while | get the rest of then?

Wlfe takes a look into the front room for hinself.

WOLFE
Confound it! Wake her up and bring
her in.

He marches to his office, unaware that his bell ow has already
shaken Hel en from her slunber. And we

W PE TO
| NT. BROMWNSTONE - WOLFE'S OFFI CE - LATER

Hel en lacono is seated in the red |leather chair. Fromthe
| ook on Wlfe's's face, she's been talking for a long tine,
and doesn't seeminclined to stop soon.

HELEN
...after | left the district
attorney's office | was going to go
home, but ny nother would be at ne
agai n, because she never wanted ne
to be an actress.

WOLFE
| don't suppose, M ss lacono, you
canme to consult ne at this ungodly
hour about your career.

HELEN
| canme because you're a detective
and you're very clever and |"'mafraid
they'Il find out sonething |I did and
if they do | won't have a career
So | decided to tell you about it

and then if you'll help me I'll help
you. |If you prom se to keep ny
secret.

WOLFE
| can't promse to keep a secret if
it's aguilty one -- if it is a
confession of a crine or know edge
of one.

HELEN
It isn't.

WOLFE

Then you have ny prom se and M.
Goodwi n' s.
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HELEN
| stabbed Vincent Pyle and got bl ood
on nme.

Archie stares. Wlfe waits for her to continue. And waits.
Then, when it's apparent she's not going on:

WOLFE
Odinarily, Mss lacono, stabbing a
man i s considered a crine. Wen and
where did this happen?

HELEN
About three nonths ago in his
apartnent. | went out with hima

few tines, then he asked me to his
apartnent, and | went...

| NT. PYLE' S APARTMENT - NI GHT ( FLASHBACK)

They are barely in the door when Pyle nmakes a pass at her..
and aggressive one. She tries to get away, but he pins her
agai nst his desk.

HELEN S VO CE
He becanme a beast...he wouldn't |et
me go. So | grabbed a knife from
the table and stabbed himwith it.

She stabs himin the shoulder. He staggers back, shocked,
bl ood on his shirt and on her dress.

BACK TO SCENE

HELEN
Wen | got hone | tried to get the
bl ood out of ny dress but it left a

stain. It cost 46 doll ars.

WOLFE
But M. Pyle recovered.

HELEN
Ch, yes. | don't know if he backs
shows just so he can get girls, but
it mght as well be. | don't nean
just taking themout, | nean the

| ast ditch. W say that on Broadway.
You know what | mean?

~ WOLFE
| can surm se.

HELEN
He ruins girls. There's a | ot of
tal k about the girls he gets.

( MORE)
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HELEN ( CONT' D)
| don't think he ever told anyone
about us, but what if he did? Wat
if the police find out about it?

WOLFE
The police are not sinpletons. You
woul dn't be arrested for nurdering
M. Pyle last night, let alone
convi cted, nerely because you stabbed
himin self-defense |ast January.

HELEN
But if they find out right away who
didit, that would end it and |I'd be
all right. Only I"'mafraid they
won't find out right away, but |
think you could if | hel ped you.
can't offer to help the police because
t hey' d wonder why.

WOLFE
| see. How do you propose to help
ne?

HELEN
Well, | figure it like this. The

girl who poi soned hi mwas one of the
first to take a plate in, then she
cane back and got anot her one, so
she nmust have been one of the |ast
five: Peggy Choate or Nora Jaret or
Carol Annis or Lucy Morgan.

WOLFE
O you.
HELEN
No, it wasn't ne. | can talk to

those four girls and find out which

one had a reason, and then | can

tell the police |I saw her goi ng back

to the kitchen for another plate.
(off their | ooks)

You didn't think a 20 year-old girl

could help, did you?

WOLFE
| may have been a little skeptical.
And it's possibly you' re over
sinplifying the problem W have to
consider all the factors. M. Pyle
was i n agony, but he was conscious
and coul d speak. Wy didn't he
identify and denounce his poi soner?
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HELEN
| guess you're not as clever as you're
supposed to be. She cane up behind
hi m and gave himthat plate. He
didn't know who it was. | thought
you wanted to get her. All you do
i's make objections.

WOLFE
| do want to get her, M ss |acono.
But our quarry is a malign and crafty
harpy, and I will not be a party to
your peril. | propose an alternative.
Arrange for M. Goodwin to see them
together wwth you. |If they are not
avai l abl e at the nonent, arrange for
it this evening -- but not here.

HELEN
A man can't understand what a girl
feels. Look at me. Pyle thought |
woul d give up nmy honor and ny virtue
just to get a part in that play he
was backi ng, and anyway, it was a
fl op.

WOLFE
| have full faith in M. Goodw n's
conprehensi on of the young woman's
ment al processes.

Hel en's going to rai se another objection, but the | ook on
Wl fe's face stops her.

HELEN
Fi ne.

And as she gets up to go:
| NT. BROAMNSTONE - ENTRY HALL - DAY
Archie | eads her out the front door, |ocking it behind her.

ARCH E' S VO CE- OVER
| was congratul ati ng nyself that
hadn't got her phone nunber. | don't
say a girl nust have true nobility
of character before I'll buy her a
| unch, but you have to draw the line
sonmewher e

He goes back to:
| NT. BROAMNSTONE - WOLFE' S OFFI CE - DAY
To find Wl fe sitting with his eyes closed and his fists

pl anted on the chair arnms. Question is... is he dozing or
t hi nki ng?
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ARCHI E
Even noney.
WOLFE
On what ?
ARCHI E
On her against the field. It was

getting too hot for confort and she
deci ded that the best way to duck it
was to wish it on sone dear friend.

Wl fe's eyes open.

WOLFE
She woul d, certainly. A wonman whose
conscience has no sting wll stop at
not hi ng. But why conme to ne? Wy
didn't she cook her own stew and
serve it to the police?

ARCHI E
For a guess, she was afraid the cops
woul d get too curious and find out
how she had saved her honor and virtue
and tell her nother. Shall | also
guess why you proposed your
alternative instead of having her
bring them here for you?

WOLFE
She woul dn' t.

ARCHI E
That's your guess. Mne is that
you' re not desperate enough to take
on five females in a bunch. Wen
you told nme to bring in the whol e

dozen, you knew darn well it couldn't

be done. Ckay, | want instructions.
WOLFE

Later.

Wl fe rises and heads for the door, passing Archie.

WOLFE ( CONT' D)
" m going to bed.

Archi e checks his watch
ARCHI E
Shoul dn't you be going to the plant
roonf

Wl fe waves himoff and keeps on goi ng.



| NT. CAB -

Archie, in fresh clothes but not quite refreshed hinself,

opens the

Hel en beans. Archie | eans back against the seat.

NI GHT

door and lets Helen in.

ARCH E' S VA CE- OVER
After several |ong phone conversations
in which Mss lacono interrupted ny
attenpts to nap and |l et nme know how
she was getting on with the
arrangenments, | was now calling her
Helen. Not that | felt like it, but
in the detective business, you have
to be sociable, of course preserving
your honor and virtue.

HELEN
|"ve been thinking it over. It's
not going to be possible to find out
whi ch one of these girls had a notive
to kill Pyle.

ARCHI E
[t isn't?

HELEN
The only way is to get one of them
to open up, and since that wll
practically be confessing to nurder,
| doubt | can get her to do it.

ARCHI E
Maybe | can.

HELEN
No, I"msure you can't. But | have
anot her i dea.

ARCHI E
| can't wait.

HELEN
We'l|l spend the evening with them
then you and | can deci de which one
is the nost likely, and I'Il tel
Wl fe | saw her going back the kitchen
and bringing another plate and Wl fe
will call the police, and that wll
do it.

ARCHI E
Oh, yeah, that'll do it, all right.

25.
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ARCH E' S VO CE- OVER
No, | didn't feel like calling her

Helen. | would just as soon have
been too far away from her to cal
her at all.

| NT. APARTMENT - NI GHT

It's a mediumsized apartnment, and the couch and chairs and
rugs have the kind of homeyness that furniture gets by being
used by a lot of different people for fifty or sixty years.
Nora Jaret, Carol Annis, and Helen lacono are scattered on

t he couches around the room Lucy Mrgan is spraw ed on the
floor. Archie perches precariously on a wobbly-|egged chair,
a glass of mlk on an even-nore wobbly table next to him
Peggy Choate cones up to him

PEGGY
As long as you cane all the way down
here to tell us what the police are
doi ng, we thought we'd try to nmake
it alittle festive.

She thrusts a bottle at him Archie studies the | abel.

ARCHI E
Bubbl e- Pagne. Regi stered TradenarKk.
PEGGY
Ten cents a bottle.
ARCHI E
Thanks, 1'Ill stick with the mlk.
Peggy shrugs and goes to refill the other glasses. Carol
Anni s waves her off.
CARCL

So what do the police think?

ARCHI E
They think one of you here killed
Pyl e because you were the last five
to serve a plate.

NCRA
How do you know what they think?
ARCHI E
|"mnot at liberty to say. But |
do.
CARCOL
| know what | think. | think it was
Zol t an.

( MORE)
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CAROL ( CONT' D)
He's a chef at Rusterman's and Nero
Wl fe is the trustee there and so
he's the boss there, and | think
Zoltan hated himand tried to poi son
hi m but he gave the poi soned pl ate
to the wong girl.

ARCHI E
Nobody can stop you thinking. But I
doubt very much if the police would
buy that.

PEGGY
What woul d t hey buy?

ARCHI E
Anything that would fit. They think
one of you served two plates and
poi soned Pyl e.

LUCY
They're a bunch of dopes. They get
an idea and then they haven't got
room for anot her one.

PEGGY
There's no proof any of us went back
for anot her plate.

NORA
O even if she did, there's no proof
it wasn't just a m stake.

ARCHI E
There is, but it's tricky. Take 24
pi eces of paper, on twelve of them
write the nanes of the guests and
arrange them as they sat on the table.
Then on the other twelve --

HELEN
Wite the nanes of the girls?

ARCHI E
Then try to manipulate the girl pieces
so that one of themeither took in
two plates at once and did not give
either of themto Pyle, or went back
for a second plate and did not give
either one to Pyle. It can't be
done. So the idea that a girl
i nnocently brought in tw plates is
out .

NORA
| don't believe it.
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ARCHI E
It's not a question of believing.
"1l show you.
Nora glares at himfor a nmonent, then gets up and sl ans sone
paper and a pen on the table next to him-- nearly sending
the mlk cascading to the floor. And as Archie starts to
wite:

MONTAGE

As the five girls try to work out the puzzle. Archie has
arranged the 24 pieces of paper in a rectangle as he
described. Nora kneels facing him Lucy props herself on

her el bows, Carol squats on side of Archie, Peggy on the
other, while Helen stands behind them It alnost |ooks |ike
a game of Twster. The girls try every possi bl e conbi nati on,
their faces registering excitenent, confusion, irritation,
and finally defeat as none on their conbinations proves their
poi nt .

ARCH E' S VA CE- OVER
My nenory has had a long stiff
trai ning under the strains and
pressures Wl fe has put on it, but |
woul dn't undertake to report all the
conbi nations they tried, even if |
t hought you car ed.

Finally, one by one, the girls give up, until only Peggy
Choate is left, frowming and biting her |ip, propped first
on one hand then the other. Then:

PEGGY
Nut s.

And she sweeps all the papers into a pile with her arm and
we END MONTACE.

| NT. APARTMENT - NI GHT

As the girls go back to their seats, unsettled by the
denonstration

CARCL
It's just a trick.

NORA
| still don't believe that one of us
del i berately poi soned a man. Point
her out, | dare you to.

ARCHI E
If | could, I wouldn't be bothering

the rest of you. So the cops wll
have to get to it fromthe other
end: notive.

( MORE)
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ARCH E ( CONT' D)
(to Carol)
Did you know Pyl e?

CARCL
O course | net him Everybody in
show busi ness has. But that's all.

ARCHI E
M ss Mbrgan?

LUCY
Once | danced with himat the
Fl am ngo. That was the cl osest |
had ever been to him.. though not
as close as he wanted to be to ne.

ARCHI E
M ss Choat e?

PEGGY
| never had the honor.

ARCHI E
M ss Jaret?

NCRA
The only tinme | ever saw the great
Pyle was at Sardi's. From a distance.
A wel cone di st ance.

ARCHI E
You all clearly knew what kind of
man Pyl e was, maybe nore than you're
letting on. | hate to say it, but
one of you is |ying.

LUCY

Archie Goodwin, a girl's best friend.
ARCHI E

Actually, 1 have a friendly feeling

for all pretty girls, and | admre

and respect you for being wlling to
make an honest fifty bucks by com ng
there yesterday to carry plates of

grub to a bunch of finickers. | am
your friend, Lucy, if you're not the
murderer, and if you are, no one is.

The girls exchange gl ances, suddenly suspicious of each other.

CARCL
You are a help. Now you've got us
hati ng each other. Now everybody
suspects everybody.
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ARCHI E
It's about tine. |If |'ve nade you
all realize that this is no Broadway
production, and the |onger the pay-
off is postponed the tougher it wll
be for everybody, | have hel ped.

Archi e gets up.

ARCHI E ( CONT' D)
Let's go down to Nero Wl fe's office.
| don't say M. Wl fe can sort this
out just by snapping his fingers,
but he m ght surprise you. He has
often surprised ne.

NORA
Al right. This is getting too dam
pai nful. Cone on

She gets up, followed by the other girls. But before he can
get themout, a door in the back of the room sw ngs open,
reveal ing Purly Stebbins.

STEBBI NS
|"m surprised at you, Goodwi n. These
| adi es need their sleep.

If Archie is surprised -- and he is -- he won't show it.
ARCHI E
Greetings. And welcone. |[|'ve been

wondering why you didn't join us
i nstead of skulking there in the
dar k.

STEBBI NS
"Il bet you have.
(to the girls)
You can rel ax, | adies.
(to Archie)
You' re under arrest for obstructing
justice.

Archie knows better than to fight. He heads for the door.
I NT. CAB - NI GHT
As Archie settles confortably in the seat next to Stebbins.

ARCHI E
Wiy not cuffs?

STEBBI NS
Clown if you want to.
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ARCHI E
| ' ve been thinking about |aws and
liberties and so on. If a man is

arrested for obstructing justice,

and it turns out he didn't obstruct
any justice, does that nmake the arrest
false? | guess I'll have to ask a

| awyer. Nat haniel Parker would know.

St ebbi ns knows that nane -- and doesn't like it.

STEBBI NS
You tried to get themto tell you
things instead of telling the police,
and you were going to take themto
Nero Wl fe so he could pry it out of
them And you haven't even got the
excuse that Wl fe is representing a
client. He hasn't got a client.

ARCHI E

Wong. He has. Fritz Brenner is
seei ng red because food cooked by
hi m was poi soned and killed a man.
It's convenient to have a client
living right in the house. You admt
that a licensed detective has a right
to investigate on behalf of a client.

STEBBI NS
| adm t not hing.

ARCHI E

That's sensible. Wen you' re on the
stand, being sued for false arrest,
it would be bad to have it thrown up
to you, and it would be two agai nst
one, because the hackie could testify.

(to the driver)
Can you hear us, driver?

DRI VER
Sure | can hear you. It's very
i nteresting.

ARCHI E
(to Stebbins:)
So watch your tongue. You could get
hooked for a year's pay. Am|I stil
under arrest?

STEBBI NS
You' re damm right you are!
(then, easing up:)
No, you're not. But | have to bring
you in, one way or another. Lt.
Rowcliffe is expecting you. He sent
ne.
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Archi e nods, understanding Purely's awkward situation.

ARCHI E
One will get you five that | can
make himstart stuttering in ten
m nut es.

Stebbins stifles a smle and we WPE TGO
| NT. BROANSTONE - DAY

Archie stifles yawns as he relates |ast night's occurences
to Wlfe.

ARCH E' S VO CE- OVER
It had taken ne only eight m nutes
to get Rowcliffe stuttering, a
personal best for nme, but it was
hardly worth | osing another night's
sleep for. Wen WIlfe cane down
after his norning session with the
orchids, he wanted to hear ny
conversation with the girls verbatim
and al so ny i npressions and
concl usi ons.

ARCHI E
My basic conclusion is that | cane
up with nothing. That's ny
I npression, too.

WOLFE
You are saying in effect it nust be
left to the police. | can expose
her only by a stroke of I uck.

ARCHI E
Right. O genius. That's your
departnment. | make no concl usi ons
about geni us.

WOLFE
Then why the devil were you going to
bring themto ne at mdnight? Don't
answer. | know. To badger ne.

That's when Fritz cones in, a grave |look on his face.

WOLFE ( CONT' D)
VWhat is it?

FRI TZ
|"msorry to disturb you, sir, but
it's sonething of a crisis. It seens
that we've been delivered watercress
that's at | east a day old.
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WOLFE
Agai n?

FRI TZ
Yes, sir.

Wl fe's eyes narrow i n anger.

Archie sw
Fritz for

WOLFE
Bring it to me. | nust see this
abom nation for nyself.

FRI TZ
Ri ght away, sir. There's another
matter, sir. Felix and Zoltan would
i ke an appointnment with you after
lunch, and I would like to be present.

WOLFE
VWhat is it? Sonething wong with
the restaurant?

FRI TZ
No, sir. Concerning the m sfortune
of Tuesday eveni ng.

WOLFE
What about it?

FRI TZ
It would be better for themto tel
you. It is their concern

vels for a viewof Fritz's face. Wl fe studies
a |l ong nonent.

WOLFE
Wul d hal f-past two be convenient?

Fritz nods and | eaves. The nonent he's gone, Archie swvels
back to | ook at Wl fe.

ARCHI E
You didn't press him

WOLFE
No, | did not.

ARCHI E
You think Felix and Zoltan have been
hol di ng out on us?

WOLFE
| assune we will learn that at half-
past two.

Archie starts to get up.



ARCHI E
| can go to the kitchen and pry it
out of him

WOLFE
No. There is no one nore obliging
that Fritz, but also there is no one
nore i movabl e when he has taken a
stand. We shall not press him

34.

Archie settles back into his seat wwth a sigh and we WPE

TO
| NT. BROMWNSTONE - WOLFE'S OFFI CE - LATER

Felix is in the red chair, Zoltan in one of the yell ow ones,

and Fritz, nowin a jacket instead of his apron,
Archie and Wl fe are at their desks.

FELI X
For the maitre d hotel and one of
our chefs to assist at a dinner where
a guest is served poison, that is
not pleasant. A few of our nost
desi rabl e patrons nmake jokes, but
nost do not, and sone of them do not

cone.
WOLFE

Confound it, Felix. | have avowed

my responsibility. | have apol ogi zed.

Are you here for the gloony pleasure
of reproaching nme?

FELI X
No, sir. O course not. W wish to
engage your professional services.
We know it wouldn't be proper to pay
you fromrestaurant funds, since you

are the trustee, so we'll pay you
with our own noney. W appeal to
you.

Zoltan stretches out a hand, arm s |ength.

ZOLTAN
W appeal to you.

WOLFE
Pf ui .

ZOLTAN
He said pfui

FELI X

| heard him | have ears.

st ands.



FRI TZ
| wished to be present so | could
add ny appeal to theirs. | offered
to contribute, but they said no.

WOLFE
This is preposterous. | said pfui
not in disgust but astonishnent. |
amsolely to blane for this ness,
but you offer to pay ne to clean it
up. Preposterous! You should know
that | have already bestirred nyself.

Ar chi e?

ARCHI E
Yes, sir. At |east you have bestirred
ne.

WOLFE

Your comng is opportune. Before
lunch I was sitting here considering
the situation, and | concl uded that
the only way to nmanage the affair
with dispatch is to get the wetch

to betray herself, and | conceived a
plan. For it | need your cooperation.
Yours, Zoltan. WIIl you give it? |
appeal to you.

ZOLTAN
But yes! But how?

WOLFE
The plan requires that you tel ephone
five of those wonen this afternoon.
You wll first call Mss lacono and
ask her to neet you at Rusterman's.
You wi Il say that you saw her return
for a second plate, but that --

ZOLTAN
But | didn't. | told --
FELI X
Tai s-t oi s!
WOLFE

-- but that before you tell the
police, you wish to discuss it with
her. You wll say...

And we SMASH CUT TO

| NT. BROAMNSTONE - WOLFE' S OFFI CE - LATER

Zoltan is on the phone at Archie's desk.
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ZOLTAN

(i nto phone:)
--1 have stayed silent until now
because | couldn't believe anyone as
beauti ful and charm ng as you could
be guilty of such a crinme. But now
that the notoriety is hurting the
restaurant, | may have to reveal
what | saw. O course, if we were
to becone friends, that woul d change
ever yt hi ng.

W PULL BACK to REVEAL Wl fe on the extension at his desk.
He hangs up.

WOLFE
Exenpl ary.

ZOLTAN
| s that good?

Archie enters from outsi de.

ARCHI E
Good? 1've never rated above
satisfactory. But you were only
talking to me on the front room
extension. Do you think you can
pull it off again with a wonman on
the |ine?

Zol tan hesit ates.

ZOLTAN
Can we rehearse it one nore tine?

And on Archie, pivoting on his heels to return to the front
room we DI SSOLVE TO

| NT. BROWNSTONE - WOLFE'S OFFI CE - LATER

As Zoltan speaks nervously into the phone. Archie |istens
at Wl fe's desk and takes notes.

ARCH E' S VO CE- OVER
Wl fe went up to the plant roons and
Zoltan called each girl while |
listened in on the extension.

ZOLTAN
(i nto phone:)
--of course, if we were to becone
friends, that woul d change everyt hi ng.
| could never betray an intimate --
(then:)
She hung up.

Archie scratches a nanme off a list.
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ARCHI E
Next up -- Peggy Choate.

And as a flustered Zoltan starts to dial, and OVER A MONTAGE
of Zoltan making calls:

ARCH E' S VA CE- OVER
We'd given the girls different
appoi ntnent tines, just in case one
of the innocent ones agreed to neet
Zoltan for sone uni magi nabl e reason
We also told Cranmer about the schene,
whi ch was a good thing, since Helen
| accono hung up on us and i nmmedi ately
called the district attorney.

| NT. RUSTERVAN S RESTAURANT - KI TCHEN - NI GHT

Archie sits with Cramer at a snall table in the corner.
There's a netal case between them wth cords extending to

t he earphones both nmen wear, and down into the wall. Wlfe,
Stebbins, Fritz and Felix are also there. Craner gl ances at
the clock on the wall. [It's nearly eight.

CRAMER

Peggy Choate isn't com ng.

ARCHI E
We have to hang on. You never can
tell with a redhead.

Cramer glares at him then draws a line in his notebook.
Archie slides the book away from himand glances at it. A
list of nanes and tinmes: Helen lacono 6:00 pm Peggy Choate
7:30 pm Carol Annis 9:00 pm Lucy Mirgan 10:30 pm Nora
Jaret 12:00 am Hel en and Peggy have been crossed out.
Archi e slides the notebook back to Craner.

ARCHI E ( CONT' D)
If I had to wite it down, | would
certainly have made do with one "pm"
but policenen are trained to do things
right.

WOLFE
Pr epost er ous!

CRAMER
VWho? Me or Goodwi n?

Archi e | ooks over to see Wl fe standing over a cutting board,
staring down angrily.

WOLFE
They have the tenmerity to sell this
horse fodder as watercress? Felix!

And as Fritz and Felix go over to him we DI SSOLVE TO
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| NT. RUSTERVAN S RESTAURANT - KI TCHEN - LATER

The clock on the wall reads 8: 30.

CRAMER

Like | said. She's not com ng.
ARCHI E

| never thought she would. | said

you never can tell with a redhead
merely to nmake conversation

Craner glares at Archie, then signals Felix to bring them
nore coffee. DI SSOLVE TO

| NT. RUSTERMAN S RESTAURANT - Kl TCHEN - LATER
Now t he cl ock reads 8: 56.

ARCHI E
Shall | do a count down?

STEBBI NS
You'd clown in the hot seat.

That' s when a SOUND conmes from the EARPHONES. Wl fe sees
Archie and Craner react.

CRAMER
She' s her e.

| NTERCUT W TH:
| NT. RUSTERVAN S RESTAURANT - DI NI NG ROOM - NI GHT

Zoltan stands up as Carol Annis wal ks over to his table.
She's wearing a veil.

ZOLTAN
Good eveni ng.

She sits, ignoring the LARGE FLOAER ARRANGEMENT on the table.

ZOLTAN ( CONT' D)
WI1l you have a drink?

CARCL
| don't want anyt hi ng.

ZOLTAN
It is nore friendly if we eat. The
spaghetti w th anchovy sauce is
excellent. | had sone.

CARCL
You had sone?

Archie bites his lip, waiting to see if Zoltan can recover.
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ZOLTAN
|'ve been here half an hour, | wanted
so nmuch to see you. | mght even
eat anot her portion.

CAROL

You shoul d know your own restaurant's
food. Al right.

Zoltan snaps his fingers and a WAI TER scurries over.

ZOLTAN
Hans, two spaghettis with anchovy
sauce.

The waiter rushes into the kitchen, where Felix places two
orders of SPAGHETTI on a tray, then adds a dish of FRESHLY-
GRATED PARVESAN.

CRAMER
How is he going to trap her into
admtting she's a killer?

ARCHI E
He'll find a way.

Craner is skeptical, to say the |east.

CRAMER
He's a cook. He's not you, Goodw n.

Hans heads back to the dining room but before he reaches

the door, Wl fe grabs the Parnesan off the tray. Felix shrugs

and notions to the waiter to go.

ZOLTAN
| f any of the others had cone and
t aken another plate, | would have
stopped her, but before you |I was
dunb.

CARCL
| see. So you're sure.

ZOLTAN
| am ny dear. Very sure.

CARCL

But you haven't told the police? O
Nero Wl fe or Archie Goodw n?

ZOLTAN
Could I tell anyone that | know you
killed a man? |If you weren't wearing
that veil, | could I ook into your
beauti ful eyes and I would see
suffering and sorrow.

( MORE)
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ZOLTAN ( CONT' D)
| know he made you suffer. | know
that's why you killed him

CRAMER
He's overdoing it.

ARCHI E
No, he's perfect.

Carol doesn't even |look up as the waiter puts the food on
t he tabl e.

CAROL
That's why |'mwearing the veil, M.
Zol tan, because | knowit's in ny
eyes. He did nmake ne suffer. He
ruined ny life.

ZOLTAN
No, ny dear, your |life is not ruined.
No matter what he did.

CARCL
He prom sed to marry nme. |'monly
22 years old, Zoltan. |[|'mglad you

know I killed himbecause it will be
better now that sonebody knows. |
had to kill him had to, or I would
have had to kill nyself.

Archi e nods. They've got her. But:

ZOLTAN
VWait! Don't eat that!
(then:)
The spaghetti with anchovy sauce is
not conplete wthout cheese. Wit
until | return, and we can tal k about
our future.

Zoltan gets up and goes into the kitchen. Carol |ooks around
to make sure no one's watching, then slips a CONE OF PAPER
out of her dress and sprinkles the contents on Zoltan's plate.
She's about to put it away when she | ooks up to find Zoltan

has returned... with Wlfe, Archie, Craner, Fritz, Felix and
Stebbins in tow Stebbins takes the paper spill out of her
hand.
STEBBI NS
['lIl take that.

Archie opens the flowers to reveal to Carol the H DDEN
M CROPHONE.

CARCL
You tricked ne.
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WOLFE
You had injured and hum i ated one
of ny nost valued friends, Fritz
Brenner, and two ot her nmen whom |
esteem and | wi shed themto w tness
your own hum liation, contrived by
me, in ny presence.

CARCL
Then you're no better than Pyle.

WOLFE
A better reason was that | w shed to
ask you a few questions. You took
such prodigious risks that it is
hard to believe in your sanity, and
it would give ne no satisfaction to
wor k vengeance on a madwonman. Are
you a lunatic?

She doesn't answer. Wl fe turns to Archie.

WOLFE ( CONT' D)
| s she deranged, Archie?

ARCHI E
No commrent.

WOLFE
| f you are mad, you are also ruthless
and nmal evolent. You may have been
intol erably provoked by M. Pyle,

but - -
CRAMER
(interrupts:)
That's enough. | didn't agree to

| et you preach at her all night.
Bring her al ong, Sergeant.

Stebbins starts to |l ead her out, but Fritz goes up to her.

FRI TZ
M. Wlfe said you injured ne, and
that is true. It is also true |
wanted himto find you. | can't
speak for Felix and you tried to
kill Zoltan and | can't speak for
him but | can speak for nyself. |
forgive you.

CARCL
You |ie.

So nmuch for pathos. Stebbins |Ieads her out. And on Wlfe
and Archie sharing a | ook, we DI SSOLVE TO
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| NT. BROWNSTONE - WOLFE'S OFFI CE - N GHT

Archie is doing the book-keeping. Wl fe paces anxiously,
staring up at the clock, then |ooking away, scow i ng.

WOLFE
Ti me?

ARCHI E
"mgood at ny job, but I"mnot afraid
o0 say when another's nore qualified.
n this case, | take second position
o the clock you just glared at.

 — e —

WOLFE
VWhat is the tinme?

Archi e sighs, glances at his watch.

ARCHI E
Si x twenty-nine.

WOLFE
One m nute

He resunes his pacing. The clock lets out a small CHI ME,
indicating it's half past the hour.

ARCHI E
O course, | could be a couple seconds
sl ow.

Wl fe stops pacing. He sinks into his chair, stricken.

WOLFE
Too | ate.

ARCHI E
O maybe the clock is fast.

Sonehow, Archie doesn't seemto share Wl fe's gloom But
Fritz does, as he cones in looking |i ke everyone he cares
about has just died.

FRI TZ
M. Wlilfe, I'"'mso sorry.

Wl fe waves himaway, his despair beyond words. Fritz
proffers two EGGPLANTS.

FRI TZ ( CONT' D)
| could... | could stuff them

Wl fe gazes at himdolefully, then nods. Fritz goes. And
the doorbell RINGS. As Archie gets up:

WOLFE
Send it away.
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| NT. BROWNSTONE - ENTRY HALL - NI GHT

Archi e opens the door and is surprised to see |Inspector Craner
on the stoop, holding a carton marked NERO WOLFE

ARCHI E
Thanks for the corn, but we're going
wi th the eggpl ants.

Cranmer hands Archie his hat and tranps down the hall to the
of fice.

| NT. BROMNSTONE - WOLFE'S OFFI CE - NI GHT

Cramer drops the box on Wl fe's desk, takes out his knife,
and cuts the cord as Wl fe and Archie cone to the desk.
Cramer opens the flap, takes out an ear of corner, and hol ds
it up.

CRAMER
| f you were going to have this for
dinner, | guess it's too |ate.
WOLFE

Where did you get it?

CRAMER
I f you don't know, maybe Goodw n
does. Four hours ago, the dead body
of a man was found in the alley back
of Rusterman's restaurant.

Cramer shoots a glance at Archie, goes to the red |eather
chair, and sits down.

EXT. ALLEY - DAY ( FLASHBACK)

A DEAD BODY lies on the ground, an I RON PIPE next to the
victim s head.

CRAMER S VO CE
He had been hit in the back of the
head with a piece of iron pipe.

A POLI CE PHOTOGRAPHER FLASHES t he body, then turns to an
open STATI ON WAGON, the back filled wth CARTONS.

CRAMER S VO CE ( CONT' D)
The station wagon he had cone in was
al ongsi de the receiving platform of
the restaurant, and in the station
wagon were nine cartons of corn
That's one of them wth your nanme
on It.
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BACK TO SCENE

WOLFE
Has the body been identified?

CRAMER

Kennet h Barker, 28-years-old. His
driver's license and ei ghty-sone
dollars in cash were in his wallet.
He had been delivering corn at the
restaurant the past five weeks and
t hen he had been com ng here with
yours, right?

WOLFE
| don't know.

CRAMER
The hell you don't.

Cramer drops the ear of corn on the desk

CRAMER ( CONT' D)
If you're going to start that Kkind--

ARCHI E

(cutting in:)
Hold it, stay in the buggy. As you
know, M. Wlfe is up in the plant
roonms fromfour to six every day
except Sunday. The corn usually
conmes before six, and either Fritz
or | receive it, so M. Wlfe doesn't
know, but | do. Kenneth Barker has
been bringing it the past five weeks,
i f you want--

Archi e stops because he sees Wl fe noving. Wl fe picks up
the ear of corn, feels it, grips it fromthe mddle, and
then starts shucking it. Wlfe frows at it.

WOLFE
| thought so.

Wl fe puts it down, reaches for the carton, and grabs anot her
ear.

WOLFE ( CONT' D)
You wi Il help, Archie.

Archie takes an ear and starts shucking it. And as Craner
wat ches, clearly wondering what is going on, we WPE TO

| NT. BROANSTONE - WOLFE'S OFFI CE - N GHT
There are now THREE PI LES of corn on Wilfe's desk. Two ears

are too young, six are too old, and eight are just right.
Wl fe sits in his chair and | ooks at Craner.



WOLFE
This is preposterous.

CRAMER
You're stalling.

WOLFE
No. Shall | expound it?

CRAMER
Yeah. Go ahead.

WOLFE
Since you have questioned nen at the
restaurant, you know that the corn
cones froma man naned Duncan MLeod,
who grows it on a farm sone sixty
mles north of here. He has been
supplying it for four years, and he
knows precisely what | require. It
must be nearly mature--

ARCHI E
But not quite.

WOLFE
And it nust be picked not nore than
three hours before it reaches ne.
Do you eat sweet corn?

CRAMER

Yes. You're stalling.
WOLFE

No. \Who cooks it?
CRAMER

M wife. | haven't got a Fritz.
WOLFE

Does she cook it in water?
CRAMER

Sure. |s yours cooked in beer?
WOLFE

No. MIllions of Anmerican wonen, and
sonme nen, conmmt that outrage every
summer day. They are turning a superb
treat into nmere provender.

CRAMER
s that so.

WOLFE
Shucked and boiled in water, sweet
cornis edible and nutritious; roasted
( MORE)
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WOLFE ( CONT' D)
in the husk in the hottest possible
oven for forty mnutes, shucked at
the table, and buttered and salted,
nothing else, it is anbrosia. No
chef's ingenuity and inmagi nation
ever created a finer dish. Anerican
wonen shoul d thensel ves be boiled in
wat er - -

CRAMER
How nmuch | onger are you going to
stall?

WOLFE
This is preposterous. M. MlLeod
knows what | require and he knows
how to choose it w thout opening the
husk. He is supposed to be equally
meticul ous wwth the supply for the
restaurant, but | doubt if he is.

CRAMER
(to Archie)

Where were you at 5:15 this afternoon?

ARCHI E
In the Heron sedan which M. Wl fe
owns and | drive. 5:15? G and
Concour se, headed for the east river
drive.

CRAMER
Where had you been?

ARCHI E
Bal | gane. Yankee Stadi um

CRAMER
What happened in the ninth inning?
(waves himoff:)
To hell with it. You' d know all
right, you' d see to that. How well
do you know Max Masl ow?

ARCHI E
Connect it, please.

CRAMER

One itemin Kenneth Barker's pockets
was a not ebook. One page had the
names of four nmen witten in pencil.
Three of the names had checkmarks in
front of them The |ast one, no
check mark, was Archie Goodwi n. The
first one was Max Maslow. WII that
do?

46.



ARCHI E
| don't know him

CRAMER
How about Peter Jay and Carl Heydt?

ARCHI E
Don't know Jay, Heydt nakes cl ot hes
for wonmen, including a friend of
mne, Lily Rowan. | have gone with
her a fewtines to his place to help
her deci de.

CRAMER
Do you want ne to connect Susan MLeod
before | ask you about her?

ARCHI E
No thanks, I'll do the connecting.
The first time Barker came with the
corn, he told ne Susan got her father
to give himthe job on the farm

CRAMER
How | ong have you been intimate with
her?

ARCHI E
Well. There are several definitions
for intimate. Wich one?
CRAMER
You know damm wel | whi ch one.
ARCHI E
If you won't say, |I'Ill have to guess.

| f you nmean the worst, or the very
best, dependi ng on how you | ook at
it, nothing doing. | have known her
for three years, having nmet her when
she brought the corn one day. |

hel ped her get her first nodelling

j ob.

CRAMER
And?

ARCHI E
And she's a nodel and she has points.
But she's a | ousy dancer and after a
show or prize fight or ball gane |
want an hour or two with a band and
a partner.

CRAMER
When and how did you find out that
Kennet h Barker had shoved you out
and taken Sue over?

47.



ARCHI E
Nut s.
(turns to Wl fe:)
Your honor, | object to th

on the grounds that it is
i npertinent and digusti cul

48.

e question
i nsul ting,
ous. It

assunes not only that | am shovabl e,
but also that | can be shoved out of

a place | have never been.

WOLFE

(bj ection sustained. You will re-
phrase the question, M. Craner.

CRAMER
The hell I will. You mgh
open up, Goodwi n. W have
statenent from her. What
bet ween you and Bar ker whe
here a week ago today?

ARCHI E
The corn. It passed from

CRAMER
Ckay. You don't wear a hat
have one mnute to get at

Cramer gets up. So does Archie.

ARCHI E
Now listen, | can throw sl
pi nch and do, but this is
It's close to bedtine.

CRAMER
The mnute's up. You're u
as a material witness. M
Craner | eads himout to:
| NT. BROANSTONE - ENTRY HALL - NI GHT

Craner lets Archie get his jacket.
the hall.

ARCHI E
| f you want me back in the

you m ght give M. Parker
WOLFE
| shall. M. Craner. Kno

considerable talents as |

soneti mes dunbf ounded by y
You were so bent on baitin
Goodwi n that you conpl et el
the point I was at pains t

t as well
a signed

passed

n he was

himto ne.

) You
oot hbr ush.

iders in a
no pi nch.

nder arrest
vel

Wlfe follows theminto

mor ni ng,
a ring.

W ng your
do, | am
our fatuity.
g M.

y ignored

o0 make.
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Wl fe holds up an ear of corn and waves it at him

WOLFE ( CONT' D)
Who picked the corn?

CRAMER
That's your point. Mne is who killed
Kennet h Barker. Move, Goodw n.

And out the door they go.

WOLFE
Pf ui !

And on Wl fe's frustrati on, we:
| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - DAY

Archie stares down at a thoroughly unappetizing plate of

bacon and eggs -- essentially congealed grease in a variety
of decorator colors. Frankly, after a night of interrogation,
it's hard to say which | ooks worse, the eggs or Archie.

ARCH E' S VA CE- OVER
Craner took nme to his place, and
after spending half an hour with ne,
turned me over to Lieutenant Rowcliff

for nearly an hour. | had him
stuttering in 14 mnutes -- far from
my record -- and he turned ne over

to the DA's office, where they nade
a night of it.

Archi e | ooks up at NATHANI EL PARKER

PARKER
This is serious, Archie. They
actually think you may have killed
that man. Bail is set at twenty
t housand dol | ars.

ARCHI E
In a way that's a conplinent. Last
tinme it was a neasly five hundred.

PARKER
| told the judge this amount coul d
only be justified only if they had
enough evi dence to charge you with
nmur der .

ARCHI E
| guess the judge didn't buy that.

PARKER
Unfortunately, he did.
( MORE)



PARKER ( CONT' D)
As your counsel, | nust advise you
to be prepared for such a charge at
any nonent.

ARCHI E
Consi der ne prepared.

Par ker opens the door and | eads Archie into:
| NT. POLI CE STATION - HALLWAY - DAY

There's one nore thing. This is the hard part.

PARKER
By the way, Wl fe said this is your
affair, not his. He told ne to send
my bill to you, not him 1'Il nmake

it noderate.

ARCHI E
Thanks.

That's when Archi e spots DUNCAN MACLECD, dressed for town,
with a necktie, com ng down the hall

ARCHI E ( CONT' D)
Good norning, M. MLeod.

MCLECD
It's not a good norning, it's a bad
one, a day lost and no one to | eave
to see to things.

And he's gone down the hall
| NT. BROANSTONE - ENTRY HALL - DAY

Archi e opens the door...but the chain bolt is on. Archie
pushes the buzzer. Fritz opens the door for him

ARCHI E
Good norning, what's up?

FRI TZ
Archie, you look terrible.

ARCHI E
| feel worse. Now what ?

FRI TZ
A wonan to see you. M ss Susan
McLeod. She's in the office.

ARCHI E
Has he tal ked with her?



FRI TZ
No.

Archi e heads for the kitchen.
| NT. BROANSTONE - Kl TCHEN - DAY

Wilfe is at the center table with a glass of beer
hand, as Archie enters.

WOLFE
So, have you sl ept?

ARCHI E
No.

WOLFE

Have you eaten?

Archie gets a glass fromthe cupboard, goes to the
refrigerator, gets sonme mlk, and takes a sip as:

ARCHI E
I f you could see the bacon and eggs
they brought in for nme and | paid
two bucks for, let alone taste it,
you' d never be the same. They think
maybe | killed Barker. For your
information, | didn't.

He sets the gl ass down.

ARCHI E ( CONT' D)
This will hold nme until lunch. |
understand | have a caller. As you
told Parker, this is ny affair and
you are not concerned, even though
this all started with your corn.
May | take her to the front roonf
l"mnot intimate enough with her to
take her up to ny room

WOLFE
Confound it. How nmuch of what you
told M. Cramer is flumrery?

ARCHI E
None. Al straight. But he's on ne
and so is the DA and |'ve got to
find out why.

WOLFE
You will see Mss MLeod in the
of fice.
ARCHI E
The front roomw |l do. It may be

an hour. Two hours.

in his
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WOLFE
You may need the tel ephone. The
of fice.

Archi e takes another sip and we WPE TO
| NT. BROANSTONE - WOLFE' S OFFI CE - DAY

As Archie enters, still holding his half-enpty glass of mlKk,
Susan McLeod goes to him tilting her head up to him Archie
ki sses her... a nice long kiss.

ARCH E' S VA CE- OVER
If it hadn't been for the mlk
woul d have used ny arns for one of
their basic functions, since that's
a sensible way to start a good, frank
talk wwth a girl. That being
inpractical, | kissed her. Not just
a peck. She not only took it, she
hel ped. It wouldn't have been polite
for me to quit, so | left it to her.

She steps back.

SUSAN
(sits down:)
Archie, | don't know what you're

going to do to ne.
Archie crosses to his desk, sips his mlk, and sits down.

ARCHI E
Nei t her do |I. Wy, have you done
sonmething to nme?

SUSAN
It canme out. You renenber you
explained it for nme one night.

ARCHI E
| said with ordinary people |like ne,
when words start on their way out
t hey have to go through a checking
station for an okay. You nmay have a
perfectly good checking station, but
for sonme reason, naybe a | oose
connection, it often gets bypassed.

SUSAN
But the trouble is, if | haven't got
a checking station, I'mjust plain
dunmb. If | do have one, it certainly

got bypassed when the words canme out
about ny going to neet you there
yest er day.
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ARCHI E
Meet ne where?

SUSAN
At the entrance to the alley where |
used to deliver corn to Rusterman's.

EXT. ALLEY - DAY ( FLASHBACK)

As Susan,

checki ng her watch, enters the nmouth of the alley,

out of breath from running.

SUSAN' S VA CE
| said | was going to neet you there
at five o' clock and we were going to
wait there until Ken canme because we
wanted to have a talk with him

BACK TO SCENE

SUSAN
But | was late, | didn't get there
until a quarter past five, and you
weren't there, so | left.

EXT. ALLEY - DAY ( FLASHBACK)

Susan doesn't |eave. She stops cold, staring at sonething
in the alley.

BACK TO SCENE

ARCHI E
You said that to whonf

SUSAN
To several people. And it was in
the statenent they had ne sign

ARCHI E
t's just possible that you are dunb.
Didn't you realize they would cone
to nme?
SUSAN
Why, of course. And you would deny
it, and you could probably prove you

were sone where else, so it wouldn't
matt er.

ARCHI E
Ckay, you're not dunmb. If you went
there to see Ken and got there at a
quarter past five, you did see him
Didn't you?
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EXT. ALLEY - DAY ( FLASHBACK)
Susan sees Barker's dead body |ying on the ground.

SUSAN' S VA CE
| was scared, because | told him
just two days ago that | would |ike
to kill him So I left. | didn't
stop to think until | was severa
bl ocks away how dunb that was.

BACK TO SCENE

ARCHI E
Wiy was it dunb?

SUSAN
Because Felix and the doorman had
seen ne when | arrived, so | couldn't
say | hadn't been there. Wen | got
to the apartnment, | thought it over,
deci ded what to say about going there
to neet you, and when a man canme and
started asking questions, | told him
about it before he asked.

ARCHI E
|"m sure they asked what we wanted
to talk with Ken about. Had you
t hought about that?

SUSAN
Ch, | didn't have to. It was about
what he had told you, that | thought
| was pregnant and he was responsi bl e.

Archi e goggl es at her.

ARCHI E
He had told ne that? Wen?

SUSAN
You know when. Last Tuesday when he
brought the corn. He told ne about
it Saturday -- no, Sunday. At the
farm

ARCHI E
Ken Barker told you on Sunday that
he had told nme on Tuesday that you
t hought you were pregnant and he was
responsible. Was that it?

SUSAN
Yes. He told Carl, too -- you know,

Carl Heydt.
( MORE)
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SUSAN ( CONT' D)
| think he told two other nen too --
Peter Jay and Max Masl ow. That was
when | told him!| would like to kill
him

ARCHI E
And that's what you told the cops we
wanted to talk with himabout?

SUSAN
Yes.

ARCHI E
For a franme, it's close to perfect,
but I"'mwlling to doubt if you neant
it. But whether you neant it or
not, what are you here for? Wy
bother to cone and tell nme about it?

SUSAN
Don't you see? It's ny word agai nst
yours. They told ne |ast night that
you denied that we had arranged to
meet there.

ARCHI E
Because we hadn't.

SUSAN
| thought you m ght change that.
The way it is now, they think either
I"mlying or you're lying, but if
you tell them-

ARCHI E
(interrupts:)
Shut up!

She gawks at him then all of a sudden she breaks into tears,
droppi ng her head and covering her face with her hands.
Archie gets up, goes over to Wlfe's desk, gets the vase of
orchids, renoves the flowers, and goes back to her... gently
lifts her head up by the chin, and... DUWS THE WATER OVER
HER HEAD. And on her SQUEAL, we

W PE TO
| NT. BROMNSTONE - WOLFE' S OFFI CE - LATER

Susan is drying her face with a towel. Archie is sitting at
hi s desk, watching her

SUSAN
You didn't have to do that.



ARCHI E
The hell | didn't. It mght help if
soneone did it to me. Now listen.
Whet her you neant it or not, | am

out on a very rickety Iinb.

SUSAN
But Archie, you--

Archi e stands up and goes to her.

ARCHI E
Look at ne.

Archi e extends his hands at wai st |evel, open, pal ns up.

ARCHI E ( CONT' D)
Put yours hands on m ne, pal m down.
(she does, and:)
No, don't press, relax, just |et
themrest there. Dam it, relax!
Look at me. Did you kill Ken?

SUSAN
No, Archi el

56.

Archie turns and goes back to his chair. She sits down in

hers.

ARCHI E
That's ny private lie detector. Not
patented. Either | wiggle off by
selling themon you, which is not ny
style, or I do a job that is ny style.
First | see M. Wlfe and tell him
|"mtaking a | eave of absence,
hope a short --

That's when the door opens and Nero Wl fe enters.

| ooks at Susan, indicates the red chair with a nod, and goes

to his seat behi nd the desk.

WOLFE
Il you please nove to this chair,
ss McLeod?
(to Archie:)
"Ajob that is your style?"

W
M

Archi e shrugs.
WOLFE ( CONT' D)

M ss MLeod, | eavesdropped, w thout
M. Goodw n's know edge, through a
hi dden panel. | heard all that was

said and | saw. Do you wsh to
conpl ai n?
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SUSAN
Why ?

WOLFE
Wiy did | listen? To |earn how much
of a pickle M Goodwin was in. And
| learned. | have intruded because

the situation is intolerable. You
are either a cockatrice or a witling.
Whet her by design or stupidity, you
have brought M. Goodwin to a
desperate pass. That is--

ARCHI E
(breaking in:)
It's ny affair. You said so.

WOLFE
(itgnoring him)
That is his affair, but nowit

threatens ne. | depend on him |
can't function properly, let alone
confortably, without him | won't

have it. Thanks to you, he is in
grave j eopardy.

(to Archie:)
Archie. This is now our joint affair.
By your | eave.

ARCHI E
Retroactive? Parker and ny bail ?

Wl fe makes a face.

WOLFE
Very well. Intimate or not, you
have known M ss MLeod for three
years. D d she kill that man?
ARCHI E
No and yes.
WOLFE

That doesn't hel p.

ARCHI E
| know it doesn't. The 'no' because
of a lot of assorted itens, including
the lie detector test | just gave
her, which of course you woul d hoot
at if you hooted. The 'yes,' chiefly
because she canme here to ask ne to
change ny story and back hers up

SUSAN
| didn't kill him



ARCHI E
One itemfor 'no,' when a nman gets a
girl pregnant, her normal reaction
is to make himmarry her, and qui ck.
What she wants nost and has got to
have is a father for the baby, not a
dead f at her

SUSAN
That's silly. [|'mnot pregnant.
There's only one way a girl can get
pregnant and it couldn't have been
that with ne because it's never
happened.

Wl fe | ooks at Archie.

WOLFE
CGet your not ebook.

And on Wl fe, turning his gaze on Susan again, we WPE TO
| NT. BROAWNSTONE - WOLFE' S OFFI CE - MONTAGE

Various shots, alternating between:

ARCHI E FI LLI NG PAGE AFTER PAGE OF HI S NOTEBOXK. .

WOLFE POURI NG, AND FI NI SHI NG, SEVERAL GLASSES OF BEER. .
AND OF SUSAN TALKI NG .. AND TALKI NG .. AND TALKI NG

ARCH E' S VA CE- OVER
Four nmen had asked to marry her at
one tinme or another -- Carl Heydt,
Max Masl ow, Peter Jay and Ken Barker.
She didn't exactly say no to any of
them She told Ken she mght marry
him say in two or three years, when
she was ready to give up nodeling
and he could support a famly. He
asked her to get hima job on her
father's farm know ng that she went
out there every weekend in the
sunmer. . .

SUSAN
...on the very first weekend it was
easy to see what his idea was.

| NT. BARN - DAY ( FLASHBACK)

As Barker puts his hands on Susan. All over Susan.
ARCH E' S VO CE

And when you woul dn't do what he
want ed?
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She shoves Bar ker away.

BACK TO SCENE

She nods.

SUSAN
He accused ne of letting other nen
do what | wouldn't et himdo. Then
he told nme he told you | was pregnant
and he was responsi ble, and that of
course, you' d pass it on and if |
denied it, no one would believe ne,
and the only thing to do was get
married right away.

ARCHI E
Then he told you about telling Peter
Jay, Carl Heydt and Max Masl ow t he
same thing

WOLFE
(to Susan:)
You know these nmen quite well. If
one of them enraged beyond endurance
by M. Barker's conduct, went there
and killed him which one?

SUSAN
They didn't.

WOLFE
Not 'they,' one of them \Wich?

SUSAN
None of them

Wl fe wiggles a finger at her.

And on her

WOLFE
That's twaddl e, Mss MLeod. By
your foolish subterfuge, you have
made it inpossible to satisfy the
police that neither you nor M.
Goodwi n killed that man except by
one procedure: denonstrate that
soneone else killed him and identify
him | nust see those three nen,
and since | never |eave ny house on
busi ness, they nust cone to ne.
WIIl you get them here? At nine
o' clock this evening?

| ook:

59.
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ARCH E' S VA CE- OVER
She didn't want to, but she had to
admt we had to get sone information
from sonebody, and who el se was there
to start with?

W PE TO
I NT. BROWNSTONE - KI TCHEN - DAY

Archie is reading the paper and finishing a breakfast of
corn fritters.

ARCH E' S VO CE- OVER
For breakfast the next norning, Fritz
made corn fritters. There had been
ei ght perfectly good ears and Fritz
hates to throw good food away. |
had finished the eighth fritter and
was deci di ng whether to take on
anot her one when:

We HEAR the doorbell ring, Archie rises and we CUT TO
| NT. BROMNSTONE - WOLFE' S OFFI CE - DAY
Wl fe glares up as Archie sticks his head in the door.

ARCHI E
Duncan McLeod i s here.

Wlfe GROALS. Archie steps aside to let in MLeod, who
marches in to the room

WOLFE
Good afternoon, sir.

Wlfe nmotions to the red | eather chair.

MCLECD
No need to sit. |'ve been told about
the corn, and |I've cone to apol ogi ze.
| didn't pick it; Kenneth Barker
di d.

WOLFE
(grunts)
Wasn't that heedl ess? You know
what | require.

MCLEGD
A man was comng with a bulldozer to
work on a lot I'"mclearing, and I
had to dynamte a | ot of stunps and
rocks before he cane. | had to | eave
the corn to that young man. | thought
he knew. O course |I'm not expecting
you to pay for it.
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WOLFE
"1l pay for the eight ears we used.
MCLEQD
(to Archie)

What did that young man tell you
about ny daughter?

ARCHI E
Where did you get the idea he told
me anyt hi ng about her?

MCLEGD
From her. This norning. Wat he
told her he told you. So |I'm asking
you, to get it straight.

WOLFE
She has told you what he said he
said. She has also told M. Goodw n
and nme. She cane shortly after el even
this norning and stayed for two hours.

Now McLeod sits in the red chair.

MCLECD
My daughter Susan? Canme here? Wat
did she cone for?

WOLFE
You have it wong side up. That
tone is for us, not you. W nmay or
may not oblige you later, that wll
depend.

MCLECD
My daughter --

WOLFE
The young man you permtted to pick
my corn has been nurdered, and because
of false statenents nade by your
daughter to the police M. Goodw n
may be charged with nmurder. The
danger is great and inmm nent.

MCLECD
You can't say ny daughter made fal se
statenents and --

Wl fe slaps the desk.
WOLFE
Confound it, after sending ne inedible
corn you presune to conme and nmake
demands on nme? (o!

McLeod gets up
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MCLEQOD
| don't think it's fair. | don't
think it's right.
McLeod turns to go, then turns back.

MCLECD ( CONT' D)
O course, you won't be wanting any

nore corn.
WOLFE
Wiy not? It's only the m ddle of
Sept enber.
MCLECD

| mean not from ne.

WOLFE
Then fromwhon? M. Goodwi n can't
go scouring the countryside with
this inbroglio on our hands. | want
corn this week. Tonorrow?

MCLEOGD
| mght. Yes, | guess so. The
restaurant, too?

WOLFE
"1l tell themto expect it.

| NT. BROANSTONE - ENTRY HALL - DAY
Archi e ushers McLeod out the door, then goes into:
| NT. BROANSTONE - WOLFE' S OFFI CE - DAY
To find Wl fe | eaning back, frowning at the ceiling.
ARCHI E
That was a big help. Now we know
about the corn. \What's nore inportant
to you -- the corn or nme ending up
in the jug wwth no way out?
Wl fe strai ghtens up.

WOLFE
Pfui. Call Felix and tell himto
expect a delivery on Friday.

ARCHI E
Yes, sir. Good. Then everything's
| ake.

WOLFE

There is good sl ang and bad sl ang.
That's bad sl ang.
( MORE)
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WOLFE ( CONT' D)
How long will it take you to type a
full report of our conversation with
M ss McLeod, yours and m ne, from
t he begi nni ng?

ARCHI E
Al toget her, say four hours. Do you
want it to renmenber ne by?

WOLFE
No. Two car bons.

ARCHI E
Your nenory is as good as mne --
nearly. Are you actually telling ne
to type all that crap just to keep
me off your neck until nine o'clock?

WOLFE
No. It may be useful

ARCHI E
Useful how? As your enployee |I'm
supposed to do what I'mtold, and |
often do, but this is different.
This is our joint affair, you said
so, trying to save you fromthe
calamty of losing ne. Useful how?

WOLFE
| don't know | say it may be useful,
if I decide to use it. Can you
suggest sonething that may be nore
useful ?

ARCHI E
O f hand, no.

WOLFE
Then if you type it, two carbons.

And as Wl fe returns his gaze to the ceiling:
| NT. BROAMNSTONE - WOLFE' S OFFI CE - NI GHT

Archie's at his desk. CARL HEYDT, nedium and round with
qui ck eyes that keep on the nove, is in the red chair. PETER
JAY, the sonmething big in advertising who | ooks |ike he has
the regul ation ulcer, and MAX MASLOWN with a trick haircut
and dangling string tie, sit in the yellow chairs.

ARCHI E' S VA CE- OVER
At five past nine that evening the
t hree men whose names had checkmar ks
in Kenneth Barker's |little notebook
were in the office, waiting for Wlfe
to show.
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Archi e buzzes on the house phone, and after a nonent, the
door slides open and Wl fe cones in.

A straight

ARCHI E' S VO CE- OVER ( CONT' D)
Wen there is to be a gathering,
Wl fe doesn't enter, he nakes an
entrance.

line fromthe door to Wi fe's desk would require

himto circle around Heydt's feet and pass between Heydt and

t he ot her
the chair

two. Instead, Wl fe detours to the right between
and the wall to his side of the desk, then shoots

Archi e a gl ance.

ARCHI E
(indicating which is
whi ch)
Carl Heydt. Peter Jay. WMax Masl ow.

Wl fe gives thema nod, sits, then noves his eyes fromleft
to right and back agai n before speaking.

The t hree

WOLFE
This can be fairly brief or it can
go on for hours. | think, gentlenen,
you woul d prefer brevity, and so

woul d |.
men nod. Max Maslow gives Wl fe his twisted smle

WOLFE ( CONT' D)
Since you cane here to oblige Mss
McLeod, you should know our position
regarding her. She is not our client;
we are acting solely in our own
interest. But as it stands right
now, we are satisfied that she didn't
kill Kenneth BarKker.

MASLOW
That's damm nice of you. So aml.

JAY
Your own interest? Wat's your
i nterest?

WOLFE
Because of statenents nade by M ss
McLeod, M. Goodwi n is under heavy
suspi ci on, and because she knew t he
suspi ci on was unfounded she agreed
to ask you gentlenen to cone see ne.

MASLOW
Goodwi n rescued M ss MLeod fromthe
sticks and started her on the path
of glory. He's her hero. Now you
say she's set the police on him



JAY
That's your interest. To get Goodw n
out from under.

WOLFE
Certainly. To lift the suspicion
fromM. Goodw n, we nust find out
where it bel ongs.

HEYDT

My God, | don't know where it Dbel ongs.

The three nen regard each other suspiciously.

WOLFE
Al'l of you had an adequate notive --
adequate, at least, for the one it
noved: M. Barker had either debased
or grossly slandered the woman you
wanted to marry.

MASLOW
Who fed you that? | admt | want to
marry Mss MLeod, and as far as |
know Carl Heydt does, but not ny pal
Pete. He's the pay-as-you-go type.
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| couldn't exactly call hima Casanova --

Peter Jay junps out of his chair, fists raised, glaring down

at Masl ow.

JAY

St and up.
MASLOW

| wouldn't, Pete. | was nerely --
JAY

Stand up or I'll slap you out of the

chair.

Archie could stop it if he wanted, but he's curious, and

wat ches as Masl ow gets up, sidestepping. Jay has to turn to
aima fist at Maslow s jaw, and Masl ow ducks and | ands a

punch on Jay's ki dneys, then another. Jay crunbles, as Archie

rushes over to help steer himback to his chair.
sits down and gives Wlfe his twisted smle

MASLOW
| hope you didn't m sunderstand ne.
| wasn't suggesting that | think he
killed Barker. Even if he did I
woul dn't want himto get it. On
that point we're pals. You all right,
Pet e?

Jay nods and |l ets out a bel ch.

Masl| ow



66.

WOLFE
WIl you have a brandy, M. Jay?
Wi sky? Cof f ee?

Jay shakes hi s head.

WOLFE ( CONT' D)
Very well. | said that to lift the
suspicion from M. Goodw n, we nust
find out where it bel ongs, but that
isn't vital. W can nerely shift
the suspicion to Mss MLeod.

HEYDT
You don't nean it.

WOLFE
| doubt she'd be convicted; the police
are not bl ockheads. It will be an

ordeal for her, but it wll also be
a lesson; her inplication of M.
Goodwi n may not have been willful,
but it was inexcusabl e.

MASLOW
You're bluffing. | call.

He gets up and goes to the door. Archie follows him
| NT. BROANSTONE - ENTRY HALL - NI GHT

Archie lets Masl ow and Jay out the door. Heydt hovers behind
as Archie gets his hat.

HEYDT
Look, Archie, you've got to do
somet hi ng.
ARCHI E
Check. What, for instance?
HEYDT
| don't know. But about Sue -- he

doesn't nmean it, does he?

ARCHI E
It isn't just a question of what he
means, it's also what | nmean. Damm

it, I"'mshort on sleep, and | may
soon be short on life, liberty, and
the pursuit of happi ness. Pl easant
dr eans.

He ushers Heydt out and bolts the door.
| NT. BROANSTONE - WOLFE' S OFFICE - N GHT

Archie cones in and sits at his desk.



Archi e opens a drawer and hands Wl fe a sheaf of pages.

ARCHI E
So you thought it m ght be useful.

WOLFE
May | see it?

| eafs through it.

WOLFE ( CONT' D)
Your not ebook, please.

Archi e gets his notebook and pen ready.

WOLFE ( CONT' D)
There will be two, one for you and
one for ne. First mne. Heading in
caps, affidavit by Nero Wlfe.
her eby depose that the twelve
f oregoi ng pages are a full and
accurate etcetera. Add a space for
my signature and, below, the
conventional formula for notarizing
and- -

ARCHI E
Al right, it wasn't just to keep ne
of f your neck. But before | sign
that affidavit | would need to know
that you won't chuck the joint affair
as soon as the heat is off ne.

Wl fe grow s.

ARCHI E ( CONT' D)

| agree. It's a goddamm nui sance.
If a girl pushes a man in a hole he
has a right to wiggle out, but you
must renenber | am now her hero.
Heroes don't wiggle. WII you say
it will be our joint affair to nmake
sure that she doesn't go to trial?

WOLFE
| wouldn't say that | will make sure
of anythi ng what ever.

ARCHI E
Correction. That you wll be
concer ned?
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He

Wl fe takes in air through his nose and lets it out through

hi s nout h.

WOLFE
Very well. 1'Il be concerned.
( MORE)
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WOLFE ( CONT' D)
WIIl you bring the notary, Mss
Pinelli, to ny roomat five mnutes
to nine in the norning?

ARCHI E
No. She doesn't get to her office
until nine-thirty.

WOLFE
Then bring her to the plant roons at
nine-forty wwth the affidavit. You
can type it in the norning.

Archie is stunned. He studi es Wl fe.

ARCHI E
You want me to bring her to the plant
r oons.

WOLFE

Do you have a problemw th that?

ARCHI E
| don't, but you usually do.

WOLFE

Archie, you' ve had no sleep for forty
hours. Go to bed.

W PE TGO
| NT. BROANSTONE - ENTRY HALL - DAY
Archi e opens the door to let Craner in.

ARCHI E
Good nor ni ng.

Craner cones in and hands Archie a fol ded paper. Archie
unfolds it.

ARCHI E ( CONT' D)
At least ny nane's spelled right.

CRAMER
You'd clown in the chair. | want to
see Wl fe.
He nmarches down the hall into the office.

| NT. BROWNSTONE - WOLFE'S OFFI CE - DAY

Archie cones in as Craner is lowering hinself onto the red
chair.



CRAMER
| have just handed Goodwi n a warrant
for his arrest, and this time he'l

st ay.

ARCHI E
It's an honor. Anyone can be banged
by a bull or a dick. It takes ne to

be pinched by an inspector, and tw ce
i n one week.

Craner doesn't take his eyes off Wl fe.

CRAMER
| canme nyself because | want to tel
you how it stands. | know damm wel |
what Goodwin will do, he'll clamup

and a crowbar wouldn't pry himopen.
G ve ne that warrant, Goodw n.

ARCHI E

It's mne. You served it.
CRAMER

| have not. | just showed it to

you.
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He stretches an arm and takes the warrant, then turns back

to Wl fe.

CRAMER ( CONT' D)
When | was here Tuesday night, you
wer e dunfounded by ny fatuity. Al
you cared about was who picked your
corn. | cane nyself to see how you
feel now Goodwin wll talk if you
tell himto.

Wl f e pushes his chair back and rises, going straight for
t he safe.

CRAMER ( CONT' D)
Do you want ne to wait in the front
room whil e you discuss it? Not al
day, say ten m nutes.

Archi e reaches the safe before Wl fe can open it.

ARCH E' S VA CE- OVER
| never did actually make up nmy m nd
about passing the buck to Sue. |If
he'd told ne to get the affidavits,
| could have stalled while | thought
about it.

Wl fe pays no attention to Archie's presence; Archie woul
have to physically stop himfromtaking the affidavit.

d
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ARCHI E' S VO CE- OVER ( CONT' D)
She nade the soup herself, and |
woul dn't be much help in the joint
if affair if | was salted down.
owed Susan McLeod not hi ng.

Archi e goes back to his desk and sits. Wlfe gets the papers
and hands themto Craner.

WOLFE
| suggest that you | ook at the
affidavits first. The last two
sheet s.

Craner does, then turns to the rest of the docunent.

ARCH E' S VA CE- OVER
Li eutenant Rowcliff or Sergeant Purley
St ebbi ns woul d have kept at us for
an hour. Craner didn't ask a
guestion, or even | ook up.

Craner folds the docunent and sticks it in his inside breast
pocket, then picks up the phone on Archie's desk.

CRAMER
(i nto phone)
Purl ey? Get Susan MLeod. Don't
call her, get her. Go yourself,
take a man along. |f she bal ks,
wrap her up and carry her.

Craner gives Wlfe and Archie a long straight hard | ook,
then grabs his hat off the stand and marches out.

| NT. BROWNSTONE - ENTRY HALL - NI GHT

The DOORBELL RINGS. Archie opens the door. Carl Heydt, Mx
Masl ow, and Peter Jay stand in the doorway.

ARCHI E
"1l tell himyou' re here.

He cl oses the door and heads to the office.

ARCH E' S VA CE- OVER
In the nine and a half hours that
had passed since Craner used ny phone,
| had let it lie. | couldn't expect
Wl fe to start any fur flying until
there was a reaction, or there wasn't,
say by tonorrow noon, to what had
happened to Sue.

I NT. BROMNSTONE - WOLFE'S OFFI CE - N GHT

Wl fe glares up fromhis book at Archie.
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ARCH E' S VA CE- OVER
But when the reaction cane, Wl fe
told me not tolet it in.

ARCHI E
You said you'd be concerned.

WOLFE
| am concer ned.

ARCHI E
Then here they are. You tossed her
to the wolves to open her up, and

here --
WOLFE
No. | did that to keep you out of
jail. | amconsidering how to dea
with the problem and until | decide
there is no point in seeing them
ARCHI E
Then 1'Il see them In the front
room
WOLFE

No. Not in ny house.
Wl f e goes back to his book.

ARCHI E
In my room then. Technically it's
part of your house, but --

WOLFE
Confound it!

Archie glares at him but Wlfe turns back to his book.
\ SIEXT. BROWNSTONE - STOOP - NI GHT

As Archi e opens the door enough for himto slip through and
does so, bunping into Carl Heydt, then pulls the door shut
behi nd him

ARCHI E
M. Wlfe is busy on an inportant
matter and can't be disturbed. Do
you want to disturb ne instead?

MASLOW
You let us in, we'll handle the
di st ur bi ng.

ARCHI E

You don't seemto realize that you're
up agai nst a geni us.
( MORE)
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ARCHI E ( CONT' D)
So aml, only I"'mused to it. You
were dam fools to think he was
bl uf fing.

HEYDT
| can't believe you' d do a thing
like this -- to Sue -- when you said
she didn't --

ARCHI E
This is M. WIlfe's house, and he
doesn't want you in it, but I'ma
| i censed detective too and | coul d
spare a couple of hours. W can sit
here on the steps or we can go
somewher e

The three nmen cast suspicious | ooks at each other.

JAY
We can go to ny pl ace.

And as Archie goes to hail a cab, we WPE TO
| NT. PETER JAY'S APARTMENT - NI GHT

On the 15th floor, the bachelor pad is high, wde, and
handsonme, with chairs and carpet of matching green. Heydt
and Jay glare at Archie. Maslow just gives himthat tw sted
smile.

MASLOW
Al'l right, ask your questions.

ARCHI E

| think Sue's |ie about nme was part
truth. | think she had arranged
W th soneone to neet her outside the
restaurant at five o'clock. |If Sue
decided to junp on Barker for the
lies he was spreadi ng around and ask
one of you to help, which one would
she pick?

(to Heydt)
VWhat about it, Carl? Just a plain
answer to a plain question. Wich
one would it be? Jay?

HEYDT
My God, no. She must know that nobody
can depend on him for anyt hing.

Jay junps up and heads for Heydt. Archie blocks him and
Jay swings at him Archie grabs his arm whirls him and
shoves. Jay stunbles, but stays on his feet.
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MASLOW
Hold it, Pete. There's no | ove |ost
anong us three, but we all feel the
same about this Goodw n.
(gets up)
Let's bounce him Care to help,
Carl ?

HEYDT
No, thanks, 1'll watch.

MASLOW
Okay. It'll be sinpler if you just
rel ax, Goodw n.

ARCHI E
| hope you won't tickle.

MASLOW
Cone i n behind, Pete.

Archi e doubl es over and whirls, com ng up bunping Jay, then
sl anm ng the edge of his hand on the side of Jay's neck.

Jay crunples, but Maslow grabs Archie's left wist and is
getting his shoulder in for the lock. Archie ducks down,
sliding off his shoul der and bending his el bow into Maslow s
belly. Maslow reaches for Archie's right wist, but that
opens himup and Archie rolls into him brings his right arm
around, and ends with his knee in Maslow s back.

ARCHI E
Do you want to hear it crack? O is
it bad manners to ask, since you
can't answer?

He gl ances over at Jay, who's on a chair rubbing his neck.
ARCHI E ( CONT' D)
I f you want to play ganmes you ought
to take | essons. Maslow would be a
good teacher.
Archi e unwi nds his arm and stands up.

ARCHI E ( CONT' D)
Don't bother to see ne out.

No one stops himas he heads for the door.
W PE TO
| NT. BROANSTONE - WOLFE' S OFFI CE - N GHT

As Archie enters the dark office, switches the Iight on, and
spots a note on his desk under a paperweight.



ARCH E' S VA CE- OVER
It was after one when | got back to
the ol d brownstone on West 35th
Street, and found a note on ny desk
in Wlfe's handwiting, saying that
Saul woul d be using the car for the
day.

Archie goes to the safe, opens it and spots anot her note.

ARCHI E' S VO CE- OVER ( CONT' D)
He'd al so give hima hundred dollars
in expense noney. |If Wlfe saw fit
to keep Saul's errand strictly
private, he could eat worny old corn
boiled in water before I'd ask him

Archie slams the safe shut, turns off the |light and wal ks
out .

| NT. BROANSTONE - DI NI NG ROOM - DAY
Archie cones in as Fritz dishes shrinp froma casserole.

WOLFE
Good afternoon. That forty dollars
on your desk can be returned to the
safe. Saul had no expenses and |
gave himsixty dollars for his six
hour s.

ARCHI E
Hs daily mnimumis eighty.

WOLFE
He woul dn't take eighty. He didn't
want to take anything, since this is
our personal affair, but | insisted.
This shrinp Bordel ai se i s w thout
oni ons but has sone garlic. | think
an i nprovenent, but Fritz and | invite
your opi ni on.

Archie takes his place. And as Fritz serves him

ARCH E' S VA CE- OVER
| was supposed to demand to know
where and how Saul spent the six
hours. So | wouldn't expl ode,
woul d eat shrinp Bordel ai se wi thout
onions but garlic and like it.

I NT. BROMNSTONE - WOLFE'S OFFI CE - N GHT

Archie is at his desk, reading the paper, when he hears
sonet hi ng unusual
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ARCH E' S VA CE- OVER

| was at ny desk reading the evening

edition of the Gazette when

sonet hi ng |

He drops the paper and | ooks at his watch.

and goes into:

| NT. BROWNSTONE -

heard
couldn't believe.

ENTRY HALL - DAY

Were he sees the el evator descendi ng.

The el evator. At
That was unprecedent ed.

did that.
mat t er what

Wl fe energes.

The corn.

ARCH E' S VO CE- OVER
hal f - past-five.
He never

Once in the plant roons
he stuck there for two hours, no
WOLFE
Has it cone?
ARCHI E
Bei ng finicky about grub is all right,

up to a point, but there's alimt.
WOLFE
A possibility occurred to me. \Wen
it comes -- if it comes -- no. |I'll
see for nyself. The possibility is
renote, but it would be--
That's when the doorbell RINGS.
ARCHI E

Here it is,

When Archi e opens the door,

MAN, DELBERT PALMER
a bright green shirt,

Nero Wl fe?

good tim ng.
Wl fe is beside him
with pants too big for

stands at the door

DELBERT
Got your corn.

WOLFE

Did you pick this?

Hel | no,

Did you pack it

No, he did.

DELBERT

McLeod di d.

WOLFE
in the carton?

DELBERT
( MORE)
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Then he gets up

A SKI NNY

hi m and weari ng
hol di ng the carton.
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DELBERT ( CONT' D)

Look here, | know you're a detective.
You just ask questions from habit,
huh?

Wl fe ignores that. He bends down, lifts the carton by the
cord, and heads for his office. Archie follows.

| NT. BROWNSTONE - WOLFE' S OFFI CE - DAY

Wl fe sets the carton on his desk then turns to Archie as he
enters.

WOLFE
Get M. Craner.

Archi e goes to the phone and dial s.
ARCHI E
| nspector Craner please... this is
Archie Goodwi n, calling for Nero
Wl fe... Hold on, Inspector.

Wl fe picks up the extension.

WOLFE
M. Craner, | nust ask a favor.
have here in ny office a carton which
has just been delivered to ne. It

IS supposed to contain corn. Perhaps
it does. But it is conceivable that
it contains dynamte and a contraption
will detonate it when the cord is

cut and the flaps raised... will you
pl ease notify the proper person

wi t hout del ay?

Wl f e hangs up, then hands Archie a SHEET OF PAPER

WOLFE ( CONT' D)
You m ght want to glance at this
while we're waiting.
(then, glaring at
carton:)
Confound it! W'Il get sonme corn
somewhere before this season ends.

And we WPE TO
| NT. BROWNSTONE - WOLFE'S OFFI CE - DAY

VWhere Wilfe is

ignoring the package that now sits on the red
chair. Archie fol

ows Craner in.

ARCHI E
If you touch it and it goes off we
can sue you for damages.
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CRAMER
You couldn't pay ne to touch it,
|'"'m here to make sure nobody el se
does. The bonb squad is right behind

ne.
(to Wlfe)
What is this, a gag?
WOLFE
It may be a bugaboo, but |I'm not
crying wolf. | can tell you nothing

until we know what's in the carton
CRAMER
The hell you can't. Wy do you think
it's dynamte?
That's when the DOORBELL RINGS. Archie goes to get it.
| NT. BROANSTONE - ENTRY HALL - DAY
Archi e opens the door. |It's the BOVB SQUAD guy, in uniform

ARCHI E
Bonmb squad?

The guy nods and Archie |leads themin to:
| NT. BROANSTONE - WOLFE' S OFFI CE - DAY
The bonmb squad guy enters, Cranmer gestures at the box, and

t he bonb guy kneels by the chair, putting his ear against
the box. Then he checks the string, then cracks open the

lid of the box as nuch as he can without disturbing the string

and peers in. He signals to Craner -- bad news -- then eases
his fingers under the box and gently lifts it up.

ARCHI E
The guy who brought it in here carried
it by the cord.

The bonb squad nenber, noving as quickly and gently as he
can, ignores Archie as he |leaves. Craner turns to Wl fe.

CRAMER
| f you had opened that carton, they
woul dn't have found all the pieces.
You didn't think it was dynamte,
you knew it was. TalKk.

Wl fe, his lips tight, is breathing hard.

WOLFE
Not ne. It would have been Archie
or Fritz, or both of them And of
course ny house.

( MORE)
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WOLFE ( CONT' D)
The possibility occurred to ne and |
came down, barely in tine. Three
mnutes later... Pfui. That man is
a bl ackguard.

Wl fe shakes his head, as if getting rid of a fly.

WOLFE ( CONT' D)
Well. Shortly after ten o' clock
| ast evening | sent for Saul Panzer.
When he cane --

CRAMER
Who put that dynamte in that carton?

WOLFE
I"mtelling you. When he cane | had
hi mtype sonething on a sheet of
paper and told himto drive it to
Duncan McLeod's farmthi s norning
and give it to M. MLeod. Archie.
You have the copy.

Archi e takes the paper fromhis pocket and hands it to Craner.

ARCHI E
Menor andum from Nero Wbl fe to Duncan
McLeod.

CRAMER
(reading:)
"l suggest you should have in
readi ness acceptable answers to the
follow ng questions if and when they
are asked:

| NT. BARN - DAY
As a grimfaced McLeod reads the letter...
CRAMER S VO CE
"When did Kenneth Barker tell you
t hat your daughter was pregnant and
he was responsi bl e?"

..tosses the letter aside, opens a crate with a crowbar and
t akes out STICKS OF DYNAM TE.

BACK TO SCENE
Craner scans the rest of the docunent, then | ooks at Wl fe.

CRAMER
When did you figure this out?
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WOLFE
It's a question of interpretation,
not of know edge.

CRAMER
So you deci ded to share your
interpretation with him instead of
ne.

WOLFE
| prefer to put it that | decided
not to decide.

Craner snatches up the phone.

CRAMER
(i nto phone)
Purley? Get the sheriff's office.
Ask himto pick up Duncan McLeod and
hold himfor nurder. And tell him
to watch it -- MLeod may be rough.

He hangs up and turns back to Wlfe and reads fromthe paper
agai n.

CRAMER ( CONT' D)
"Question two:"

| NT. BARN - DAY

AS McLeod arranges a LARGE PILE of dynamte and wires it all
t oget her.

CRAMER S VO CE
"Where did you get the piece of pipe?
Was it on your prem ses?"

BACK TO SCENE

WOLFE
Any man, sufficiently provoked, m ght
plan to kill, but very few nen would

choose a massive iron bludgeon for a
weapon to carry through the streets.
Seeing M. Heydt, M. Maslow, and

M. Jay | thought it highly inprobable
that any of themwould. But a
countryman m ght .

CRAMER
"Question three:"

| NT. BARN - DAY
As McLeod attaches a DETONATOR to the dynamte.
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CRAMER S VO CE
"Did you know t hat your daughter saw
you |l eaving the all ey Tuesday
afternoon? D d you see her?"

BACK TO SCENE

WOLFE
You read the affidavit. Wen | asked
M ss Ml eod which of the three nmen
m ght have killed M. Barker, how
di d she answer me?

CRAMER
She said '"they didn't.’'

WOLFE
Didn't you think that significant?
She stated as a fact that none of
them had. And there was only one
way she coul d know they hadn't, with
such certainty in her words and voi ce
and manner. She knew who had.

Cramer crunples the paper in disgust. That's when the phone
rings. Archie answers it, then hands it to Craner.

ARCHI E
St ebbi ns.

Craner |istens, grows, and hangs up.
CRAMER
About an hour ago, Duncan MLeod sat
or stood or lay on a pile of dynamte.
| NT. BARN - DAY
As McLeod PRESSES the detonator.
CRAMER S VO CE
They' ve got his head and sone ot her
pi eces.
BACK TO SCENE

Craner waits for the news to sink in, then:

CRAMER
You knew all along it was MLeod,
didn't you?

WOLFE

Not certain know edge. A reasoned
concl usi on.

CRAMER
How?
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WOLFE
The corn.

CRAMER
The corn?

WOLFE
McLeod knows how extrenely particul ar
| am | pay himwell, nore than
well. He told ne that he had Barker

pi ck ny corn because he had to

dynam te sonme rocks and stunps. But
he knew that young man coul dn't
possibly do that job. It nust have
been sonet hing nore urgent than stunps
and rocks that led himto risk | osing
such a val uabl e custoner.

Craner stares, once again astonished by Wlfe's brilliance..
and his ego.

CRAMER
And the only thing that could possibly
be nore inportant than your corn is
nmur der .

WOLFE
Preci sel y.

Cramer just shakes his head and wal ks out. Wl fe |ooks at
Archie, who is grinning back at him Wlfe scows.

WOLFE ( CONT' D)
Pf ui .

And we FADE QUT.
THE END
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